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SOFT LETTERS WITH MULTLINGUAL TYPEFACE
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GORGONZO GORGONZO TYPEFACE SPECIMEN PAGE 5

By Michael Parson

Gorgonzo

For quite a while, | have been sketching and researching type
styles that move away from traditional classification, for
example by aiming to mix the free flowing nature of brush
script letters with a more constrained, constructed appearance
that is more common in modernist typography.

Script typeface have always attracted my interest since their
manual forms exude a great vibrance and dynamic that seems to
touch both designers and everyday viewers. But with that liberty,
sometimes legibility is lost as the more complex or elaborate
letters can sometimes be hard to distinguish. At the other end
of the spectrum, sans serif designs, especially geometrically
inspired ones, offer a great clarity and legibility of form but
they may also seem cold and mechanical, lacking the charm and
flavour of manual letters. So for this latest typeface, Gorgonzo, |
decided to focus on this contrast and working towards blending
these two influences.




GORGONZO TYPEFACE SPECIMEN

Born on a few pages of my sketch books, | knew from the start
which direction Gorgonzo would be taking. Initially inspired by a
curved main vertical stroke, this particular form would become
the trademark of the whole family. This shape symbolised
the fine balance | was looking for between a calligraphic yet
constructed form. | also decided to settled on a rather dark and
bold weight, principally to suit my titling and eye catching goals,
but also since the heavier weight allowed me to infuse
each form with a stronger personality. So armed with
a few quick sketches, | quickly moved onto the digital
medium, confident that | had uncovered enough of
the basic DNA of the letters to be able to create a
whole typeface. Yet one of the biggest challenges
still remained, it was finding a way to maintain the
fluidity of manual forms within the digital space. This
was achieved by ensuring that each letter received
particular attention and avoiding, as much as possible,
the repetition of shapes and strokes that would make
the design too mechanical.

So as time went by, | gradually started working
through the various glyphs and started to see the
typeface emerge as an actual typeface. With the
heavy focus on the bold forms and curved shapes,
the sequence of letters it was creating threw up one
of the first essential questions, letter spacing. This fine
art, which can obviously be easily modified by any
user, sets the basic tone of the typeface and requires
a balance between the shapes, or mass, and the white
space around or inside the letters, also referred to
as counter forms. Since each letter was very dark in
texture with a very narrow counter, it seemed only
logical to equally aim for a very tight spacing. This allowed me
to play with how each letter would either intersect or squeeze
the surrounding forms. This approach allows the letter forms to
dominate the surface, using the white space, to act as highlights,
cutting into the mass of type. The result is a very heavy typeface
that is animated by the mix of soft curves contrasting the more
aggressive angles and straight lines. Thanks to this diversity of
forms and shapes, the letters remain legible despite their very
bold appearance.
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The resulting design is therefore a blend of shapes, navigating
between gentle, curved letters and more aggressive forms.
Despite being heavily influenced by vintage script lettering, |
also clearly aimed to add in some unique forms and letters
that are particularly visible in the lowercase e, g or y. The e
presenting a particular vertical edge on the right hand side, that
can seem too angular when viewed alone, but actually provided
the perfect tension when the letter is followed by a stroke. | was
especially happy with the curve of the ascenders, rather than
simply extending into a curve, the stroke seems to bend around
the base of the letter and end by hugging the form to the left,
encapsulating the top shape and creating a harmonious design.

For the capital letters, | avoided the traditional decorative forms
found in script lettering, since despite being very aesthetic, they

sometimes suffer from legibility issues, particularly with non
native viewers. My inspiration was therefore closer aligned to
the traditional forms of capitals found in printed letters, with
the main exception being the uppercase E and it's double curved
form, reminiscent of the numeral three. Again, the desire was
to break away from the traditional shapes and infuse the font

with a clear personality.

Having worked through these first stages, | was comfortable
with my ground work and felt that the overall look and feel of
the design worked well, my mind therefore started to look ahead
at other applications or solutions. | was starting to really enjoy
the letter explorations and felt they offered a lot of potential
solutions, so naturally, | started to look into new or different
letters which led me to look at extending the language support.
Certain letters could easily be transfered to other scripts, but
the challenge of exploring other languages really intrigued me
so | decided to explore that avenue.

3 LANGUAGES
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Since my inspiration was first found in the calligraphic letters,
| decided to initially explore a script that is still heavily based
on these shapes, the Greek language. It's letters are both close
to the Latin glyphs they historically inspired while at the same
time retaining a much more manual influence, nearly calligraphic,
compared to the more constructed appearance found in Latin.
Certain of the Greek letters are direct sources of the Latin
letters while others, offered further occasions to play with my
designs and explore new letters. However certain glyphs like
the phi, psi or omega forms presented a special attention due
to their complex forms that contrast the more open letters
like the lambda or zeta. In Latin, most forms have become
harmonised in their weight and proportions to the other forms,
lending a very balanced feel to a typeface, however in Greek,
the forms seem more disconnected, arbitrary and exclusive, so
the challenge was finding a way to balance these shapes, all
while questioning whether my interpretation would stand up for
a mother tongue reader.

Having worked through the Greek letters, | felt that it was only
natural to then start work on the Cyrillic extension. Since Cyrillic
letters were created after both Greek and Latin, it shares a great
deal of letter forms, but contrary to the very humanist style
found in Greek, uses many more capital inspired letter shapes
that are immediately more angular than the lowercase.

The biggest challenge, for me, therefore was how | could aim
to best match the various forms and weights of each language.
| have always imagined that the majority of the users will be
Latin based, the hope is that in cases that users must either
match or solely use the other languages sets, that a common
personality will shine from the typeface.
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BASIC LATIN LETTERFORMS

ACCENTS

ALTERNATE LETTERFORMS

LIGATURES
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ABBTAENXRSIUURAMHONPCT
YOXUUWUWBLILIWAEHIFESI
iIBWHLRRYY
absrgexsnueamunonpcecrTyd
Xgumuoembowaéhresiiym
whEyy

CYRILLIC LETTERFORMS

ABTAEZHOIKAMNEONIPETY
OXWOIVAERIOYD
aBvdegnbirvApvEomegoTV
dxPYwivovwi

GREEK LETTERFORMS

YeY2acayeow

GREEK LETTERFORMS
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PUNCTUATION & MATHEMATICAL SYMBOLS

DEFAULT NUMBERS

HANGING NUMBERS

TABULAR NUMBERS

FRACTIONS

MONETARY SYMBOLS

MONETARY SYMBOLS

ARROWS
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Since this typeface started as a few sketches, | had naturally
explored a few different solutions for each letter shape. But
in the desire to move forward and provide a clear direction,
choices must be made and certain forms are retained over
others. But thanks to Opentype alternates, one can add in these
lost characters as a stylistic alternative for the end users. Thanks
to software support, these features can easily be activated or
deactivated through the simple click of a button.
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| started initially with the Latin based letters as these were the
most familiar to me. | had some obvious candidates | wanted to
include, these were the lowercase ‘d’, ‘g’ and ‘d’ letters.

These forms define some of the basic styling for the overall
typeface, but | had also explored some simplified shapes, inspired
by manual writing, that seemed a pity to ignore. The final two
letters to include were a curved d, removing the ascending
junction and leading to a cleaner shape. And finally an alternative

uppercase E that simply offers users a more conventional glyph.

For the Greek letters, | was happily surprised to see a wide array
of letters that could be interpreted in different ways. Letters
like the rho, phi and gamma could also be interpreted as more
calligraphic forms, displaying a stronger link to their manual
source as demonstrated by the curved descender on the rho
letter, replacing the more constructed straight stroke. Another
nice alternative was the uppercase omega that can equally be
drawn as a circle with a line under the form. While this form is
less common in contemporary typography, it works very well
for Gorgonzo by offering a better weight distribution than the
default form.

Since the original inspiration for the typeface was actually the
manual brush stroke, it felt natural to explore some Swash letter
forms. These decorative letters, are more elaborate variants of
certain letters, and are designed either as initial letters, to be
used at the beginning of a phrase. Endings, to be used at line
ends, or default swash letters that are designed to replace the
default lowercase letters. Thanks to more exuberant strokes,
these optional forms can be a nice addition into your type while
trying to create eye catching headlines or simply to give a bit
of variety to the default forms.

Gorgonzo equally features a selection of ligatures, in Latin,
Cyrillic and Greek. These ligatures are either default, like the
standard fi or fl or discretionary and are principally designed to
solve certain potential letter collisions that did not seem ideal
when the glyphs were lined up. The ligatures are featured as
standard forms but also as swash letters in certain occasions.
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DEFAULT LETTERS

DEFAULT LETTERS

DEFAULT LETTERS

DEFAULT LETTERS

DEFAULT LETTERS

DEFAULT LETTERS
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Thank Thank

DEFAULT LETTERS ALTERNATE LETTERS
e g

Handy Handv

DEFAULT LETTERS SWASH LETTERS
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As | wanted to provide a complete typeface and having already
spent a long time developing a large character set, it only
seemed logical to equally feature a wide range of numeral forms
for users to choose from.

DEFAULT LINING NUMBERS The default numerals are the lining type, so digits that align
to the height of the uppercase letters. These default numbers
are best suited for use with all capital letters in situations like

setting title typography. The second form, the hanging, also
called old style, numbers. These forms are aligned to the x height
and feature ascending and descending strokes that match the
lowercase letters. Due to their forms, these numerals are best
used in longer passages of text and with lowercase letters that
will match their weight and proportions. A further traditional

number option is to also include tabular lining numerals, these
numerals are equally aligned to the capital letters but share a
common width. They are best suited for setting typography in
tables or other vertically aligned blocks of text.

TABULAR NUMBERS

Despite being a display typeface, | also wanted to include some
scientific numerals, smaller digits that are set either to the
top of the letters, superior numbers, or aligned under the base
line, inferior numbers. These are traditionally used for setting
chemical formulas and other scientific sets but they could
equally be used for setting prices or other stylistic choices.

HANGING NUMBERS A final option that | decided to add towards the end of the
creative process was two sets of encapsulated numbers, either
a contoured circle or a solid version. These numerals are easily

accessed through the titling feature and could be used to set
lists or tables.

TITLING NUMBERS
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As previously stated, despite starting it's life as a simple font,
Gorgonzo has grown into a complete design solution, offering
a selection of letter forms and styles, a range of different
numerals to suit each setting, and even an expanded character
set to cover over sixty different languages, ranging from English
or Spanish, Greek, Bulgarian or Russian.

With a strong humanist personality and bold weight, it attracts
attention while conveying a unique character that will give
your message a visible and memorable presence will remaining
clear and legible. It can be used in a wide choice of creations,
from branding or editorial design to websites and applications
and thanks to it's different letter shapes, can offer any users a
choice of forms to best match their desires.

Available as a Desktop, web or app font, it will function just as
well in a printed environment or a screen display.

TYPEFACE SPECIMEN
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The farm dairy cheese was rather an open-
textured sweet curd product. If not, it was due
more to accident than to any intention of the
cheese-maker to improve the quality. One of
the early complaints from England was that
the cheeses were too small and uneven in size.
The practice of making on the farm continued
until about 1851, when the factory system was
started, although home manufactures continued

GORGONZO - 16/17PT

Following are the reasons
for the change from the
farm to factory system:
England demanded larger
cheese; (| the farm product
was not uniform; (- ) the
quality of the farm cheese
did not suit the Engdlish
trade; (/) factories saved
much labor on the farms;
& (=) could secure higher
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» TOMATO - BBQ SAUCE 4
\ PICKLE - BACON - RED
| ONION & MELTED CHEDDAR

Pure §Wiss beef*
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PIZZAS & LOTS MOR" <
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PRE-ORDER, +234 289 vt
WWW.BOBSBURGERS.COM
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