
� � � � � � � �  � � � � � �
Designed by Michael Parson

for the Typogama Type foundry

Latin � кириллица

DelaplaceGorgonzo

SOFT LETTER S WITH
A LITTLE TWAN G

SI N GLE WEIGHT
MULTLI N GUAL TYPEFACE

LATI N ,  CYR I LLIC & GR EEK



Gorgonzo 
typeface
For quite a while, I have been sketching and researching type 
styles that move away from traditional classification, for 
example by aiming to mix the free flowing nature of brush 
script letters with a more constrained, constructed appearance 
that is more common in modernist typography. 

Script typeface have always attracted my interest since their 
manual forms exude a great vibrance and dynamic that seems to 
touch both designers and everyday viewers. But with that liberty, 
sometimes legibility is lost as the more complex or elaborate 
letters can sometimes be hard to distinguish. At the other end 
of the spectrum, sans serif designs, especially geometrically 
inspired ones, offer a great clarity and legibility of form but 
they may also seem cold and mechanical, lacking the charm and 
flavour of manual letters. So for this latest typeface, Gorgonzo, I 
decided to focus on this contrast and working towards blending 
these two influences.

By Michael Parson

 Font
  info  
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Born on a few pages of my sketch books, I knew from the start 
which direction Gorgonzo would be taking. Initially inspired by a 
curved main vertical stroke, this particular form would become 
the trademark of the whole family. This shape symbolised 
the fine balance I was looking for between a calligraphic yet 
constructed form. I also decided to settled on a rather dark and 
bold weight, principally to suit my titling and eye catching goals, 
but also since the heavier weight allowed me to infuse 
each form with a stronger personality. So armed with 
a few quick sketches, I quickly moved onto the digital 
medium, confident that I had uncovered enough of 
the basic DNA of the letters to be able to create a 
whole typeface. Yet one of the biggest challenges 
still remained, it was finding a way to maintain the 
fluidity of manual forms within the digital space. This 
was achieved by ensuring that each letter received 
particular attention and avoiding, as much as possible, 
the repetition of shapes and strokes that would make 
the design too mechanical.

So as time went by, I gradual ly started working 
through the various glyphs and started to see the 
typeface emerge as an actual typeface. With the 
heavy focus on the bold forms and curved shapes, 
the sequence of letters it was creating threw up one 
of the first essential questions, letter spacing. This fine 
art, which can obviously be easily modified by any 
user, sets the basic tone of the typeface and requires 
a balance between the shapes, or mass, and the white 
space around or inside the letters, also referred to 
as counter forms. Since each letter was very dark in 
texture with a very narrow counter, it seemed only 
logical to equally aim for a very tight spacing. This allowed me 
to play with how each letter would either intersect or squeeze 
the surrounding forms. This approach allows the letter forms to 
dominate the surface, using the white space, to act as highlights, 
cutting into the mass of type. The result is a very heavy typeface 
that is animated by the mix of soft curves contrasting the more 
aggressive angles and straight lines. Thanks to this diversity of 
forms and shapes, the letters remain legible despite their very 
bold appearance. 
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The resulting design is therefore a blend of shapes, navigating 
between gentle, curved letters and more aggressive forms. 
Despite being heavily influenced by vintage script lettering, I 
also clearly aimed to add in some unique forms and letters 
that are particularly visible in the lowercase e, g or y. The e 
presenting a particular vertical edge on the right hand side, that 
can seem too angular when viewed alone, but actually provided 
the perfect tension when the letter is followed by a stroke. I was 
especially happy with the curve of the ascenders, rather than 
simply extending into a curve, the stroke seems to bend around 
the base of the letter and end by hugging the form to the left, 
encapsulating the top shape and creating a harmonious design. 

For the capital letters, I avoided the traditional decorative forms 
found in script lettering, since despite being very aesthetic, they 
sometimes suffer from legibility issues, particularly with non 
native viewers. My inspiration was therefore closer aligned to 
the traditional forms of capitals found in printed letters, with 
the main exception being the uppercase E and it’s double curved 
form, reminiscent of the numeral three. Again, the desire was 
to break away from the traditional shapes and infuse the font 
with a clear personality.

Having worked through these first stages, I was comfortable 
with my ground work and felt that the overall look and feel of 
the design worked well, my mind therefore started to look ahead 
at other applications or solutions. I was starting to really enjoy 
the letter explorations and felt they offered a lot of potential 
solutions, so naturally, I started to look into new or different 
letters which led me to look at extending the language support. 
Certain letters could easily be transfered to other scripts, but 
the challenge of exploring other languages really intrigued me 
so I decided to explore that avenue. 

edgy
newENDING

3 LANGUAGES
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climatic conditions

Ευρώπης ανέπτυξαν

тому времени
England predominated

κλιματολογικές συνθήκες

established methods

EDAM & GOUDA

ΈΧΕΙ ΕΠΙΧΕΙΡΗΘΕΊ

СТРАНЫ ЕВРОПЫ

ΚΑΝΑΔΆΣ ΈΧΟΥΝ
ЭКОНОМИЧЕСКИМ
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Since my inspiration was first found in the calligraphic letters, 
I decided to initially explore a script that is still heavily based 
on these shapes, the Greek language. It’s letters are both close 
to the Latin glyphs they historically inspired while at the same 
time retaining a much more manual influence, nearly calligraphic, 
compared to the more constructed appearance found in Latin. 
Certain of the Greek letters are direct sources of the Latin 
letters while others, offered further occasions to play with my 
designs and explore new letters. However certain glyphs like 
the phi, psi or omega forms presented a special attention due 
to their complex forms that contrast the more open letters 
l ike the lambda or zeta. In Latin, most forms have become 
harmonised in their weight and proportions to the other forms, 
lending a very balanced feel to a typeface, however in Greek, 
the forms seem more disconnected, arbitrary and exclusive, so 
the challenge was finding a way to balance these shapes, all 
while questioning whether my interpretation would stand up for 
a mother tongue reader.

Having worked through the Greek letters, I felt that it was only 
natural to then start work on the Cyrillic extension. Since Cyrillic 
letters were created after both Greek and Latin, it shares a great 
deal of letter forms, but contrary to the very humanist style 
found in Greek, uses many more capital inspired letter shapes 
that are immediately more angular than the lowercase. 

The biggest challenge, for me, therefore was how I could aim 
to best match the various forms and weights of each language. 
I have always imagined that the majority of the users will be 
Latin based, the hope is that in cases that users must either 
match or solely use the other languages sets, that a common 
personality will shine from the typeface.

Just when the first cheese 
was made is not known. By the 
time the first immigrants came 

to America, cheese-making 
was rather generally known 
in Europe, so that the early 

Μόλις έγινε το πρώτο τυρί 
δεν είναι γνωστό. Μέχρι 
τη στιγμή που οι πρώτοι 

μετανάστες ήρθαν στην Αμερική, 
η παραγωγή τυριών ήταν 

μάλλον γενικά γνωστή στην 

Когда именно был сделан 
первый сыр, неизвестно. К 

тому времени, когда первые 
иммигранты прибыли в 
Америку, производство 

сыра было довольно широко 
CYR I LL IC

LAT IN

GREEK
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A B C D E F G H I J K L M N O P Q R S T 
U V W X Y Z

a b c d e f g h i j k l m n o p q r s t u v 
w x y z

Å À Ã Ä Á Â Ă Ą Ç Ć Ĉ Ċ Č Ď Đ È É Ê Ë 
Ę Ě Ĝ Ğ Ġ Ĥ Ħ Ì Í Î Ï İ Ĵ Ĺ Ľ Ł Ñ Ń Ň Ò Ó Ô 
Õ Ö Ø Ő Ŕ Ř Š Ś Ŝ Ş Š Ţ Ť Ù Ú Û Ü Ŭ Ů Ű 

Ÿ Ý Ž Ź Ż Ž Þ
á â ã ä å à ă ą ç ć ĉ ċ č ď đ è é ê ë ę ě 
ĝ ğ ġ ĥ ħ ì í î ï ı ĵ ł ĺ ľ ñ ń ň ò ó ô õ ö ø ŕ 
ř š ś ŝ ş ţ ť ù ú û ü ŭ ů ű ý ÿ ž ź ż þ ð 

ß´ ` ˝ ˆ ˇ ¸ ˛ ¨

E È É Ê Ë Ē Ė Ę Ě a à á â ã ä å ā ă ą g ĝ ğ 
ġ d ď đ Æ Œ æ œ &  

fi fl œ æ Æ Œ 

BAS IC  LAT IN  LETTERFORMS

ACCENTS

ALTERNATE LETTERFORMS

L IGATURES

Glyph   
 set
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А Б В Г Д Е Ж З И Й К Л М Н О П Р С Т 
У Ф Х Ц Ч Ш Щ Ъ Ы Ь Э Ю Я Ё Ђ Ѓ Є Ѕ І 

Ї Ј Љ Њ Ћ Ќ Ў Џ
а б в г д е ж з и й к л м н о п р с т у ф 
х ц ч ш щ ъ ы ь э ю я ё ђ ѓ є ѕ і ї ј љ 

њ ћ ќ ў џ

а

Α Β Γ Δ Ε Ζ Η Θ Ι Κ Λ Μ Ν Ξ Ο Π Ρ Σ Τ Υ 
Φ Χ Ψ Ω Ϊ Ϋ Ά Έ Ή Ί Ό Ύ Ώ 

α β γ δ ε ζ η θ ι κ λ μ ν ξ ο π ρ ς σ τ υ 
φ χ ψ ω ϊ ϋ ό ύ ώ ΐ

Ύ Ώ Υ Ω ά έ α γ ε ρ φ

CYR I LL IC  LETTERFORMS

CYR I LL IC  LETTERFORMS

GREEK LETTERFORMS

GREEK LETTERFORMS

@ § ? ¿ ! ¡ / | ¦ \ + ± × ÷ ~ - — - = ≈ ≠ ∂ ∆ ∏ 
∑ √ ∞ ∫ % ‰ “ “ ” „ ‘ ‘ ’ ‚ * ° . , ; : ... • · 
≤ < ‹ « » › > ≥ [ ] ( ) { } ⁄ - _ & ™ © ® # ¶ ◊ 
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← ↑ → ↓ ↔ ↕ ↖ ↗ ↘ ↙ ☙ ❦ ❧ ☜ ☝ ☞ ☟ 

PUNCTUAT ION & MATHEMATICAL SYMBOLS

DEFAULT NUMBERS

HANG ING NUMBERS

TABULAR NUMBERS

FRACT IONS

MONETARY SYMBOLS

MONETARY SYMBOLS

ARROWS
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GORGONZO LAT IN  -  21 / 19PT

GORGONZO CYR I LL IC  -  21 / 19PT

GORGONZO GREEK -  21 /19PT

The first cheeses of the 
Cheddar group were made on 
the farms. The work was 
One of the serious difficulties 
of the early manufacture was 
the production was entirely 
different from that practiced 
at the present time. All the 
cheeses made during the 
entire season were held until 
fall and marketed at one time. 
They were packed in casks 
four to six in a package, one on 
top of the other. The earliest 
date when single boxed 

One of the serious difficulties of 
the early manufacture was the 

production was entirely different 
from that practiced at the present 
time. All the cheeses made during 
the entire season were held until 

fall and marketed at one time. They 
were packed in casks four to six in 

Одна из серьезных трудностей 
раннего изготовления заключалась 

в том, что производство 
полностью отличалось от 
того, что практикуется в 

настоящее время. Все сыры, 
приготовленные в течение всего 

сезона, содержались до осени 

Μία από τις σοβαρές δυσκολίες της 
πρώιμης κατασκευής ήταν ότι η 

παραγωγή ήταν τελείως διαφορετική 
από αυτή που ασκείται σήμερα. 
Όλα τα τυριά που έγιναν κατά τη 

διάρκεια ολόκληρης της σεζόν 
κρατήθηκαν μέχρι το φθινόπωρο και 
διατέθηκαν στο εμπόριο ταυτόχρονα. 
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lifeWhen 
gives youlemons
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LANGUAGE SUPPORT

СТИЛЬ СЦЕНАРИЯ

ОСНОВНО ЯСТИЕ

ΩΡΑΊΑ ΚΡΑΣΙΆ

International

δύσοσμα τυρί

(smacznego)

сир і молочні продукти

otantik yiyecekler

OTANTIK YIYECEKLER
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Opentype   
 features

Since this typeface started as a few sketches, I had naturally 
explored a few different solutions for each letter shape. But 
in the desire to move forward and provide a clear direction, 
choices must be made and certain forms are retained over 
others. But thanks to Opentype alternates, one can add in these 
lost characters as a stylistic alternative for the end users. Thanks 
to software support, these features can easily be activated or 
deactivated through the simple click of a button.
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DEFAULT LETTERS

DEFAULT LETTERS

DEFAULT LETTERS

DEFAULT LETTERS

DEFAULT LETTERS

DEFAULT LETTERS

d
a
g

d
a
g

I started initially with the Latin based letters as these were the 
most familiar to me. I had some obvious candidates I wanted to 
include, these were the lowercase ‘a’, ‘g’ and ‘d’ letters. 
These forms define some of the basic styling for the overall 
typeface, but I had also explored some simplified shapes, inspired 
by manual writing, that seemed a pity to ignore. The final two 
letters to include were a curved d, removing the ascending 
junction and leading to a cleaner shape. And finally an alternative 
uppercase E that simply offers users a more conventional glyph.

For the Greek letters, I was happily surprised to see a wide array 
of letters that could be interpreted in different ways. Letters 
like the rho, phi and gamma could also be interpreted as more 
calligraphic forms, displaying a stronger link to their manual 
source as demonstrated by the curved descender on the rho 
letter, replacing the more constructed straight stroke. Another 
nice alternative was the uppercase omega that can equally be 
drawn as a circle with a line under the form. While this form is 
less common in contemporary typography, it works very well 
for Gorgonzo by offering a better weight distribution than the 
default form. 

Since the original inspiration for the typeface was actually the 
manual brush stroke, it felt natural to explore some Swash letter 
forms. These decorative letters, are more elaborate variants of 
certain letters, and are designed either as initial letters, to be 
used at the beginning of a phrase. Endings, to be used at line 
ends, or default swash letters that are designed to replace the 
default lowercase letters. Thanks to more exuberant strokes, 
these optional forms can be a nice addition into your type while 
trying to create eye catching headlines or simply to give a bit 
of variety to the default forms.

Gorgonzo equally features a selection of ligatures, in Latin, 
Cyrillic and Greek. These ligatures are either default, like the 
standard fi or fl or discretionary and are principally designed to 
solve certain potential letter collisions that did not seem ideal 
when the glyphs were lined up. The ligatures are featured as 
standard forms but also as swash letters in certain occasions.
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DEFAULT LETTERS SWASH LETTERS

Handy  Handy

DEFAULT LETTERS

L IGATURES

ALTERNATE LETTERS

Thank

final egg
Thank
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DEFAULT L IN ING NUMBERS

TABULAR NUMBERS

HANG ING NUMBERS

T ITL ING NUMBERS

19085
19085
19085

1908

As I wanted to provide a complete typeface and having already 
spent a long time developing a large character set, it only 
seemed logical to equally feature a wide range of numeral forms 
for users to choose from.

The default numerals are the lining type, so digits that align 
to the height of the uppercase letters. These default numbers 
are best suited for use with all capital letters in situations like 
setting title typography. The second form, the hanging, also 
called old style, numbers. These forms are aligned to the x height 
and feature ascending and descending strokes that match the 
lowercase letters. Due to their forms, these numerals are best 
used in longer passages of text and with lowercase letters that 
will match their weight and proportions. A further traditional 
number option is to also include tabular lining numerals, these 
numerals are equally aligned to the capital letters but share a 
common width. They are best suited for setting typography in 
tables or other vertically aligned blocks of text.

Despite being a display typeface, I also wanted to include some 
scientific numerals, smaller digits that are set either to the 
top of the letters, superior numbers, or aligned under the base 
line, inferior numbers. These are traditionally used for setting 
chemical formulas and other scientific sets but they could 
equally be used for setting prices or other stylistic choices.

A final option that I decided to add towards the end of the 
creative process was two sets of encapsulated numbers, either 
a contoured circle or a solid version. These numerals are easily 
accessed through the titling feature and could be used to set 
lists or tables.
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HANG ING NUMBERS

T ITL ING NUMBERS

ADDIT IONAL MONETARY SYMBOLS

ALTERNAT IVE  T ITL ING NUMBERS

TYPOGRAPH IC  FLEURONS

tél: +476 22 75

❦ Welcome ❦
₽ 51075 ☞ Open

Room 1 Room 1
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If not, it was due more 
to accident than to any 
intention of the cheese-
maker to improve the 
quality. One of the early 
complaints from England 
was that the cheeses 
were too small and uneven 
in size. The practice 
of making on the farm 
continued until about 1851, 
when the factory system 
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Font inuse
As previously stated, despite starting it’s life as a simple font, 
Gorgonzo has grown into a complete design solution, offering 
a selection of letter forms and styles, a range of different 
numerals to suit each setting, and even an expanded character 
set to cover over sixty different languages, ranging from English 
or Spanish, Greek, Bulgarian or Russian.

With a strong humanist personality and bold weight, it attracts 
attention while conveying a unique character that will give 
your message a visible and memorable presence will remaining 
clear and legible. It can be used in a wide choice of creations, 
from branding or editorial design to websites and applications 
and thanks to it’s different letter shapes, can offer any users a 
choice of forms to best match their desires.

Available as a Desktop, web or app font, it will function just as 
well in a printed environment or a screen display.
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ПРОИЗВОДСТВОТО НА СИРЕНА

THE QUALITY OF THE FARM CHEESE

☞ SOUTHERN ENTRANCE 5

εφαρμόστηκαν καθιερωμένες μέθοδοι

warunki klimatyczne tego kraju

Между 1820 и 1840 годами

{Özel - Bugün açık}
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GORGONZO -  16 /17PT

GORGONZO -  27 / 28PT

The farm dairy cheese was rather an open-
textured sweet curd product. If not, it was due 

more to accident than to any intention of the 
cheese-maker to improve the quality. One of 
the early complaints from England was that 

the cheeses were too small and uneven in size. 
The practice of making on the farm continued 
until about 1851, when the factory system was 

started, although home manufactures continued 

Following are the reasons 
for the change from the 

farm to factory system: (1) 
England demanded larger 

cheese; (2) the farm product 
was not uniform; (3) the 

quality of the farm cheese 
did not suit the English 

trade; (4) factories saved 
much labor on the farms; 
& (5) could secure higher 
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Just when the first 
cheese was made is 
not known. By the time 
the first immigrants 
came to America, 
cheese-making was 
rather generally 
known in Europe, so 
that the early settlers 
brought with them and 
practiced established 
methods. The countries 
of Europe developed 

Μόλις έγινε το πρώτο 
τυρί δεν είναι γνωστό. 
Μέχρι τη στιγμή που 
οι πρώτοι μετανάστες 
ήρθαν στην Αμερική, η 
παραγωγή τυριών ήταν 
μάλλον γενικά γνωστή 
στην Ευρώπη, έτσι ώστε 
οι πρώτοι άποικοι έφεραν 
μαζί τους και εξασκούσαν 
καθιερωμένες μεθόδους. 
Οι χώρες της Ευρώπης 
ανέπτυξαν διάφορα 

Когда именно был 
сделан первый сыр, 
неизвестно. К тому 
времени, когда первые 
иммигранты прибыли в 
Америку, производство 
сыра было довольно 
широко известно в 
Европе, так что ранние 
поселенцы брали с 
собой и практиковали 
установленные методы. 
Страны Европы 

LAT IN GREEK CYR I LL IC
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BOXED CHEESES

WOODEN KNIFE
SQUEAK BETWEEN

TRANSFERRING BACK

SHEEP OR GOATS

farm product

conveniently
less haphazard

was very simple

uniform strength

Between 1820 & 1840
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Open today
FROM 12:00 � 23:30

PRE-ORDER +234 289 0194
WWW.BOBSBURGERS.COM

SANDWICHES - BURGERS

ALL VISTORS WELCOME!
PIZZAS & LOTS MORE
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SPECIAL SALE

THANK YOU
MULTILINGUAL

UNIVERSAL DESIGN

HAPPY TIMES

Available now!

versatile choice

featuring 1021 glyphs

Unique typography

for watching
Gorgonzo Typeface

by Michael Parson
1 weight

Display

www.typogama.com

Specimen Layout: Michael Parson
Text & visuals: Michael Parson

Font used: Gorgonzo
Longer text & notes set in Auro

July 2020 © Copyright
Typogama / Parson Research

GORGONZO  T Y P E FA C E  S P E C I M E N PAGE 48


