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From the outset of this project,
I had the goal of creating a versatile 
typeface family with a refined, 
sophisticated appearance.

I wanted a typeface that had a
strong personality when used in 
large sizes yet could also function 
well in smaller sizes, retaining 
legibility.

I set about working on a series of sketches to try and lay out the basic forms, 
starting with a simple constructed form but gradually tweaking in some very 
slight variations in the main stems. Inspired by the calligraphic variations that can 
be produced in a stroke, I worked in this idea of using straight lines that bulged 
out at the extremities, creating a concave form. I found that this simple line 
variation added nuance to the elements while also hinting at a humanist, nearly 
engraved, source. With our really realising it, I was also playing on some of the 
aspects that was first revealed by Hermann Zapf and his design of Optima that 
equally uses these variations. This small detail may seem insignificant when first 
mentioned, but applied to a solid stroke, it gently deforms the mass to lighten, 
ever so slightly, the overall weight. It seems to sit between a modernist, straight 
and no fuss approach versus the more crafted approach employed in serif letter 
forms were the variation becomes an actual graphical element.

Since my sketches were using these curved strokes, I naturally worked towards 
adding a marked contrast in the horizontal and vertical weights. This big weight 
variation matched the main strokes well and hinted a traditional, scribe or serif 
inspired letter form while also adding a touch of refinement. Since a higher 
contrast can affect the legibility of the shapes in smaller sizes, I tried to avoid 
making the lighter strokes too thin. One last major choice was to implement an 
axis on the counter forms, this was done to soften the the vertical tension that 
seemed to dominate. This also reflected calligraphic inspiration were the pen 
will naturally produce these strokes variations, based either on pressure or 
direction, this is one of the base influences of our contemporary letter forms.
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Based of my sketches, my first task was to focus on the darkest style, the Black 
weight, since it showcased the greatest contrast between thick and thin zones 
and also featured the largest masses, hence revealed any potential overlap issues. 
A shape that would work in this weight, could then be easily adapted to a lighter 
style but it also allowed me to fully explore and understand the balance needed 
between shapes. Just as with my initial sketches, the digitalisation process was 
broken down into creating the basic building blocks of the typeface, the main 
stems and curves being of particular importance. Whereas in a sketch, my ideas 
could remain vague, in the digital phase it was important to work out the precise 
details, namely on the balance of the bloated terminals. If they were too big, they 
tended to distract the attention by creation a heavy mass, but if they were too 
small, they lost the impact I was aiming to instil in the design. 

FOR THE UPPERCASE FORMS, I KEPT WORKING 
IN THE SAME SPIRIT OF THE LOWERCASE 
LETTERS WHILE ALSO TAKING INSPIRATION 
FROM THE MORE CLASSICAL CAPITAL LETTERS. 
THIS IS ESPECIALLY EVIDENT IN THE JUNCTIONS 
BETWEEN THE BOWLS AND STEMS OF LETTERS 
LIKE THE B OR P. RATHER THAN AIMING FOR 
A HORIZONTAL STROKE LIKE THOSE FOUND IN 
MOST CAPITALS, I INCLUDED A VERY SLIGHT 
CURVE THAT PROLONGED FROM THE MAIN CURVE 
OF THE BOWL. THIS ADDED A SOFTNESS TO THE 
SHAPE WHILE ALSO BETTER FOLLOWING THE 
RHYTHM OF THE CURVED TERMINALS ON THE 
OTHER LETTERS. HAVING WORKED THROUGH THE 
DARKEST WEIGHT, I THEN TURN MY ATTENTION 
TO THE LIGHTER END OF THE SPECTRUM. I HAD 
SOME HESITATION ABOUT WHAT SHOULD BE 
THE LIGHTEST WEIGHT, WHETHER I WORKED 
TOWARDS A VERY THIN STYLE OR STAYED IN A 
MORE REGULAR RANGE. I FINALLY DECIDED TO 
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The resulting letter forms are therefore this blend between the rigid, constrained 
approach one would expect in a modern sans and the more delicate, humanist 
approach that gives the character it’s personality. This can be seen in the details 
like the droplet terminals in the c or s, that combine a gentle curve on one side 
with a marked angle on the other side. This feature is also visible on the lower 
stems were the inside stroke gently curves towards the outside of the letter. I also 
decided to gently slope the top terminals of the letters with a ten degree angle, 
this not only softened the mechanical aspect of the form but also provided an 
interesting rhythm, leading the eye from one letter to the next and complimenting 
the rotated axis in the counter forms.

For the uppercase forms, I kept working in the same spirit of the lowercase 
letters while also taking inspiration from the more classical capital letters. This 
is especially evident in the junctions between the bowls and stems of letters like 
the B or P. Rather than aiming for a horizontal stroke like those found in most 
capitals, I included a very slight curve that prolonged from the main curve of the 
bowl. This added a softness to the shape while also better following the rhythm 
of the curved terminals on the other letters.

an
D I G I TA L  R E N D E R

O R I G I N A L  S K E TC H
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Louis XIV. died in 1715, and the heir to the throne being 
an infant only seven years of age, the Duke of Orleans 

assumed the reins of government, as regent, during his 
minority. Law now found himself in a more favourable 

position. The tide in his affairs had come, which, taken at 

Law now found himself in a more favourable position. 
The tide in his affairs had come, which, taken at the 

flood, was to waft him on to fortune. The regent was 
his friend, already acquainted with his theory and 

pretensions, and inclined, moreover, to aid him in any 

The regent was his friend, already acquainted with his 
theory and pretensions, and inclined, moreover, to aid 

him in any efforts to restore the wounded credit of 
France, bowed down to the earth by the extravagance 
of the long reign of Louis XIV. Hardly was that monarch 

His statues were pelted & disfigured; his effigies torn 
down, amid the execrations of the populace, and his 

name rendered synonymous with selfishness and 
oppression. The glory of his arms was forgotten, 

and nothing was remembered but his reverses, his 

He who, during his life, had been flattered with an 
excess of adulation, to which history scarcely offers 
a parallel, was now cursed as a tyrant, a bigot, and 
a plunderer. His statues were pelted and disfigured; 
his effigies torn down, amid the execrations of the 

A profuse & corrupt monarch, whose profuseness 
and corruption were imitated by almost every 

functionary, from the highest to the lowest grade, 
had brought France to the verge of ruin. The national 
debt amounted to 3000 millions of livres, the revenue 

The finances of the country were in a state of the 
utmost disorder. A profuse and corrupt monarch, 
whose profuseness and corruption were imitated 

by almost every functionary, from the highest to the 
lowest grade, had brought France to the verge of 

The first care of the regent was to discover a remedy 
for an evil of such magnitude, and a council was early 

summoned to take the matter into consideration. 
The Duke de St. Simon was of opinion that nothing 

could save the country from revolution but a 

S C O OTC H Y  R EG U L A R S C O OTC H Y  M E D I U M

S C O OTC H Y  I TA L I C S C O OTC H Y  M E D I U M

S C O OTC H Y  B O L D S C O OTC H Y  B L A C K

S C O OTC H Y  B O L D  I TA L I C S C O OTC H Y  B L A C K  I TA L I C
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Having worked through the darkest weight, I then turn my attention to the 
lighter end of the spectrum. I had some hesitation about what should be the 
lightest weight, whether I worked towards a very thin style or stayed in a more 
regular range. I finally decided to settle with a relatively dark thinnest weight 
since it allowed to maintain the overall DNA of the style and kept a marked 
contrast between the thick and thin areas of the letter forms. The main work 
here was in reducing the main weight, the stem mass, all while keeping a relatively 
consistent horizontal mass to avoid these areas becoming too light, and hence, 
lose their legibility. Compared to the Black weight, this regular weight offers 
a greater balance between the mass of each letter form and the white space. 
This obviously reduces it’s impact as an eye catcher, but actually improves the 
reading experience by creating less visual distractions for the eye. 

I had initially not planned to create any italic styles, the tall, narrow appearance 
of the fonts seemed to suit itself better in a straight direction. But as I tested 
the first exports and created some sample layouts, I felt that avoiding the 
italic actually limited certain applications. Since the forms are already quite 
calligraphic in nature, I decided to stick with my forms and simply create a 
slanted, or oblique version of the letters rather than crafting a new form. But I 
did yes a marked, twelve degree angle to ensure that there was a strong visual 
distinction between the styles.

Having crafted my main masters, I then set about with the final tasks of defining 
the intermediate weights and styles, settling with four defined weights. These 
range from a regular, light form to the very contrasted and dark weight, the 
Black. I wanted each weight to have a clear visual distinction for each other, so 
by keeping the instances low with only four variants, I feel the family offers a 
weight variation that is clear and defined at all sizes and applications.

on on on on
R EG U L A R M E D I U M B O L D B L A C K
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The duke replied that his dominions were 
too circumscribed for the execution of so 
great a project, and that he was by far 
too poor a potentate to be ruined. He 
advised him, however, to try the king of 
France once more; for he was sure, if he 
knew any thing of the French character, 
that the people would be delighted with a 
plan, not only so new, but so plausible. 
Louis XIV. died in 1715, and the heir to the 
throne being an infant only seven years of 
age, the Duke of Orleans assumed the 
reins of government, as regent, during his 
minority. Law now found himself in a 
more favourable position. The tide in his 
a�airs had come, which, taken at the 
flood, was to waft him on to fortune. The 

Law now found himself in a more 
favourable position. The tide in his 
a	airs had come, which, taken at the 
flood, was to waft him on to fortune. 
The regent was his friend, already 
acquainted with his theory and 
pretensions, and inclined, moreover, to 
aid him in any e	orts to restore the 
wounded credit of France, bowed down 
to the earth by the extravagance of the 
long reign of Louis XIV. Hardly was that 
monarch laid in his grave ere the 
popular hatred, suppressed so long, 
burst forth against his memory. He who, 
during his life, had been flattered with 
an excess of adulation, to which history 
scarcely o	ers a parallel, was now 

Louis XIV. died in 1715, and the heir to 
the throne being an infant only seven 
years of age, the Duke of Orleans 
assumed the reins of government, as 
regent, during his minority. Law now 
found himself in a more favourable 
position. The tide in his a�airs had 
come, which, taken at the flood, was 
to waft him on to fortune. The regent 
was his friend, already acquainted 
with his theory and pretensions, and 
inclined, moreover, to aid him in any 
e�orts to restore the wounded credit 
of France, bowed down to the earth by 
the extravagance of the long reign of 
Louis XIV. Hardly was that monarch 
laid in his grave ere the popular 

Hardly was that monarch laid in his 
grave ere the popular hatred, 
suppressed so long, burst forth 
against his memory. He who, during 
his life, had been flattered with an 
excess of adulation, to which history 
scarcely o�ers a parallel, was now 
cursed as a tyrant, a bigot, and a 
plunderer. His statues were pelted 
and disfigured; his e�gies torn down, 
amid the execrations of the populace, 
and his name rendered synonymous 
with selfishness and oppression. The 
glory of his arms was forgotten, and 
nothing was remembered but his 
reverses, his extravagance, and his 
cruelty.
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The finances of the country were in a state of the utmost disorder. 
A profuse and corrupt monarch, whose profuseness and corruption 
were imitated by almost every functionary, from the highest to the 
lowest grade, had brought France to the verge of ruin. The national 

debt amounted to 3000 millions of livres, the revenue to 145 millions, 
and the expenses of government to 142 millions per annum; leaving only 

The Duke de St. Simon was of opinion that nothing 
could save the country from revolution but a 

remedy at once bold and dangerous. He advised the 
regent to convoke the states-general, and declare a 
national bankruptcy. The Duke de Noailles, a man of 

accommodating principles, an accomplished courtier, 
and totally averse from giving himself any trouble or 

The Duke de St. Simon was of opinion that 
nothing could save the country from revolution 

but a remedy at once bold and dangerous. 
He advised the regent to convoke the states 
general, and declare a national bankruptcy. 

The Duke de Noailles, a man of accommodating 
principles, an accomplished courtier,

A Chamber of Justice was next instituted to 
inquire into the malversations of the loan-
contractors and the farmers of the revenues. 
Tax-collectors are never very popular in any 
country, but those of France at this period 
deserved all the odium with which they were 
loaded. As soon as these farmers-general, 
with all their hosts of subordinate agents, 
called maltôtiers, 4 were called to account 
for their misdeeds, the most extravagant joy 
took possession of the nation. The Chamber of 
Justice, instituted chiefly for this purpose, was 
endowed with very extensive powers. It was 
composed of the presidents and councils of the 
parliament, the judges of the Courts of Aid and 
of Requests, and the officers of the Chamber 
of Account, under the general presidence 
of the minister of finance. Informers were 
encouraged to give evidence against the 
offenders by the promise of one-fifth part 

S C O OTC H Y  R EG U L A R  -  1 2 / 1 5 PT

S C O OTC H Y  R EG U L A R  -  1 6 / 20 PT

S C O OTC H Y  B L A C K  I TA L I C  -  21 / 2 3 PT

S C O OTC H Y  TY P E FAC E  |  20



�Regent appears utterly ASTONISHED 
success & GRADUALLY conceived PAPER 
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OPEN 
TYPE 
FEAT

URES

One added personal adventure for the creation of this typeface was that it was 
the first time that I have worked with Variable fonts. This new format allows users 
even more detailed control of the variations in style of a typeface by providing 
sliding controls for the end users. Despite not being completely sold on the idea, 
I thought that it would be interesting to offer Scootchy as both a regular, styled 
family but equally as a variable opentype for those that wish.

Scootchy features an extended Latin encoding, this allows it to cover over sixty 
different languages, ranging from English and German to Turkish or Polish. This 
extended character range is also applied to the monetary symbols, that not only 
cover the historical signs, like Dollar or Sterling, but also includes signs like the 
Rouble, Turkish Lira or even Bitcoins for the more trend setting users.

Scootchy includes a range of Opentype features to further enhance the design 
options. The first of these is the creation of a few alternative letters and forms, 
the lowercase a, g and the ampersand. Despite believing that the double storied 
solutions in the default letters offer a greater legibility and style for the typeface, 
I equally noticed that by using a simpler, circular form, the overall rhythm could 
be harmonized, which could be an interesting design solution. 

This family includes a set of f based ligatures to offer some alternative to the 
overlapping forms, these shapes are normally activated by default but can be 
easily turned off though the Opentype panel.

Scootchy offers a wide range of numerals for all possible settings. The default 
numbers are lining figures, intended to be combined principally with capital 
letters. When setting longer passages of text, the hanging numbers will be better 
suited since their ascending and descending strokes match the rhythm found in 
lowercase letters. If you are setting tables or using type in columns, then Tabular 
numbers will better be suited since they all use a common width. This ensure that 
all the numbers will aligned perfectly, both horizontally and vertically. Initially 
intended for use in chemical formulas, Scientific numbers are also included, so 
both superior and inferior figures. But these could equally be chosen for stylistic 
reasons, for example while setting prices or times. A last familiar feature is the 
inclusion of the Fraction option, this allows any composition of fractions by simply 
activating the option.
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Shortly before the death of Louis XIV., or, as some say, in 
1708, Law proposed a scheme of finance to Desmarets, the 
comptroller. Louis is reported to have inquired whether 
the projector were a Catholic, and on being answered 
in the negative, to have declined having any thing to do 
with him.

It was after this repulse that he visited Italy. His mind being stil l occupied with 
schemes of finance, he proposed to Victor Amadeus, duke of Savoy, to establish 
his land-bank in that country. The duke repl ied that his dominions were too 
circumscribed for the execution of so great a project, and that he was by far 
too poor a potentate to be ruined. He advised him, however, to try the king of 
France once more; for he was sure, if he knew any thing of the French character, 
that the people would be delighted with a plan, not only so new, but so plausible. 
Louis XIV. died in 1715, and the heir to the throne being an infant only seven years 
of age, the Duke of Orleans assumed the reins of government, as regent, during 
his minority. Law now found himself in a more favourable position. The tide in 
his affairs had come, which, taken at the flood, was to waft him on to fortune. 
The regent was his friend, already acquainted with his theory and pretensions, 
and inclined, moreover, to aid him in any efforts to restore the wounded credit 
of France, bowed down to the earth by the extravagance of the long reign of 
Louis XIV. Hardly was that monarch laid in his grave ere the popular hatred, 
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With it’s subtle blend of influences, it sits between a formal condensed style and 
a humanist approach that makes it both familiar and surprising. In smaller sizes, 
it’s narrow aspect and clear form allow for a good legibility while the larger point 
sizes can reveal it’s delicate curves and refined details. FONT 

IN 
USE

Intended initially for titles, 
Scootchy has grown to a 
four style family that is both 
versatile and unique. 
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THE FINANCES OF THE COUNTRY WERE IN A STATE OF THE 
UTMOST DISORDER. A PROFUSE AND CORRUPT MONARCH, 
WHOSE PROFUSENESS & CORRUPTION WERE IMITATED BY 
ALMOST EVERY FUNCTIONARY, FROM THE HIGHEST TO THE 
LOWEST GRADE, HAD BROUGHT FRANCE TO THE VERGE OF 
RUIN. THE NATIONAL DEBT AMOUNTED TO 3000 MILLIONS OF 
LIVRES, THE REVENUE TO 145 MILLIONS, AND THE EXPENSES 
OF GOVERNMENT TO 142 MILLIONS PER ANNUM; LEAVING ONLY 
THREE MILLIONS TO PAY THE INTEREST UPON 3000 MILLIONS. 
THE FIRST CARE OF THE REGENT WAS TO DISCOVER A REMEDY 
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Les entrées
Saladine de saison & sa vinaigrette 

balsamique

�  8.-  �
Terrine de foie gras de canard 

(maison) & son chutney du moment

�  23.-  � �
Farandole de crudités de saison

�  12.-  ��
Gaspacho andalous maison, 

Quenelle de fromage de chèvre 
frais 

�  12.-  �
Cassolette de champignons du 

moment & son oeuf mollets

�  17.-  � 
Salade d’été, concombre, fêta 

grecque, tomate coeur de boeuf
olives noires de Kalamata, oignon 

rouge façon grecques

�  18.-  � 
Ceviche de daurade royal au citron 
vert, mangue fraiche et piment vert

�  19.-  � 

Les viandes
Tartare de bœuf assaisonné par 

nos soins, pommes allumettes 

�  36.-  �
Ribs marinés de boeuf désossé cuit 

de 2 façon, légumes de saison & 
pommes allumettes 

�  38.-  �
Cailles désossées snackées 

accompagné de son jus aux girolles 
fraiches, légumes de saison & 

pommes allumettes

�  36.-  �
Filet de boeuf grillé nature, 
légumes de saison, pommes 

allumettes

�  42.-  � 
Filet de boeuf grillé au foie gras
Légumes du moment et pommes 

allumettes

�  45.-  �
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CHA
RAC
TER 
SET

A B C D E F G H I J K L M N O P Q R 
S T U V W X Y Z

a b c d e f g h i j k l m n o p q r s 
t u v w x y z

Å À Ã Ä Á Â Ă Ą Ç Ć Ĉ Ċ Č Ď Đ È É 
Ê Ë Ę Ě Ė Ĝ Ğ Ġ Ģ Ĥ Ħ Ì Í Î Ï  İ  Ĩ  Ī  Ĵ  Ĺ Ľ 
Ł Ŀ Ļ Ñ Ń Ň Ņ Ò Ó Ô Õ Ö Ø Ő Ō Ŏ 
Ŕ Ř Ŗ Š Ś Ŝ Ş Š Ș Ţ Ť Ț Ŧ Ù Ú Û Ü 
Ŭ Ů Ű Ũ Ū Ų Ÿ Ý Ŷ Ẁ Ẃ Ẅ Ŵ Ž Ź 

Ż Ž Þ
á â ã ä å à ă ą ç ć ĉ ċ č ď đ è é ê 

ë ę ě ė ĝ ğ ġ ģ ĥ ħ ì í î  ï  ı  ĩ  ī  ĵ  ł  ĺ  ľ ŀ ļ 
ñ ń ň ņ ŉ ò ó ô õ ö ø ő ō ŏ ŕ ř ŗ š 
ś ŝ  ş  ș  ţ  ť  ț  ŧ  ù  ú  û  ü  ŭ  ů  ű  ũ  ū  ų  ý 

ÿ  ŷ  ẁ  ẃ  ẅ  ŵ  ž  ź  ż  þ  ð  ß´  `  ˝  ˆ  ˇ  ¸ 
˛  ¨ 

B A S I C  L AT I N  L E T T E R  FO R M S P U N CT U AT I O N  &  M AT H E M AT I C A L  S Y M B O L S

D E FA U LT  N U M B E R S

O L D S T Y L E  N U M B E R S

TA B U L A R  N U M B E R S

F RA CT I O N S

L I G AT U R E S

M O N E TA R Y  S Y M B O L S
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