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In the past few years, | have noticed a revived
interest for a more experimental approach to
typeface design, probably the result of a new
wave of younger designers entering the field.

It is both exciting and curious to see certain
approaches they are taking and how they

seem to be celebrated by a wider audience

that typography normally does not touch. One
approach that seems to stand out particularly
is the questioning of stroke balance, principally
by reversing the thick and thin areas in letter
forms. This is an intriguing approach as they
are exploring what is sometimes considered the
only ‘ugly’ approach to type design, distorting
the balance that letters normally require to
adapt to our eyes and reading. Since our eyes
perceive vertical weights differently to horizontal
ones, letter forms are traditionally designed to
correct this imbalance, something called optical
correction.
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Even if the reversed contrasts did not inspire
me, the search into new proportions and shapes
was quite intriguing, and got me thinking about
some of my own approaches to design. When

| looked at some of these new experiments, |
was reminded of my own liberty and care free
approach to exploration that | have recently tried
to tame in the search of functionality. These

new forms celebrated a more relaxed approach
to letter forms that | found very inspiring and
pushed me to explore my own ideas in new
forms.

| therefore embarked on a series of trials and
researches, exploring both letter forms by
looking at historical and foreign scripts but also
style by questioning the various accepted styles
from humanist or geometrical to more manual
calligraphic styles. As with most initial phases

in research, the results were promising but
actually opened more avenues than giving a clear
direction, it seemed to be research for the sake
of research. Three visual elements stood out in
my ideas, first, | seemed to be playing a lot with a
calligraphic stroke, so a line that would modulate
between thick and thin areas depending on the
angle. Secondly, most of my ideas used a very
bold stroke directing the style towards a display
or title design. And lastly, many forms displayed
a very strong contrast between the thick and thin
areas of each letter.
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During the second phase of research, | decided
to focus on unifying these varying styles by
looking for underlining themes that could

unite the forms as a typeface. | had created a
few rounded forms like the o or e that played
with a very pronounced diagonal axis of fifty
five degrees. These shapes were particularly
intriguing to me and would become the major
influence, they provided a striking style while also
offering the stroke variation that | needed on my
calligraphic strokes. So | gradually modified and
evolved the various forms, refining and selecting
the best shapes for each letter. Keeping in mind
that | intended to create a display typeface, |
often opted for style over restraint, adapting and
integrating a wide range of influences. Certain
letters may seem more classical, others may
seem calligraphic and manual, and there is even
touches of gothic lettering or Arabic weight
distribution. However, | found myself stuck on
the questions of the terminals. My initial ideas
worked with serif forms that seemed coherent
with the inspiration and classical form. Yet as

| evolved the design and moved into my own
sources of influence, | started to explore and
then pursue a cleaner, sans serif idea. It not only
gave the form a more contemporary style, but

it equally allowed me to go further in the tight
balance of positive and negative space | was
aiming for.
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After | had completed the base letter forms and while
experimenting with the first test fonts of the typeface,

| started to think about further possibilities that | could
explore by working with some Opentype features. With
its diverse sources inspiration, | felt that | could push the
letters towards a more calligraphic influence by using
either decorative swash letters or by using ligatures to
further morph certain letter strokes.

As a first step, | wanted to include the standard ligatures
that have been included in digital typefaces since their
introduction, such as the fi or fl combination. These
initial forms were the first catalyst to adding an extended
combination of f based ligatures that cover the more
common or complex sequences of letters like the ffi. As |
worked with great pleasure and inspiration on these first
ligatures, | started to look at which other letters | could
equally imagine as combinations. The wide calligraphic
brush stroke, offered an organic source by which to
extend other letter forms and further interlock the letters.
With the clearly visible horizontal stroke, on letters like
the capital T, | could approach the ligature creation like |
had with the initial f forms and started to design a much
larger range of ligatures than | had initially anticipated.
Reaching over one hundred forms, both in lowercase
and capital shapes, the ligature solutions became a
further expansion of the original typeface and an extra
possible layout solution for any future user. As with all
contemporary typefaces, these Opentype solutions can
be automatically, and seamlessly, integrated through the
use of the ligature and discretionary ligatures options in
an Opentype savvy software.
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While | was working on the ligatures, | was obviously
exploring and playing with various stroke extensions to
merge the letter combinations. But it quickly dawned on
me that these letters could equally be used in isolation as
swash letters. This term defines letters that extend and
bend like a swash curve in a wave of water. Generally
more decorative, their inspiration can be found in

therefore be applied either alone or combined with the
ligatures to create interlocking titles and logos that will
catch the eye.

calligraphic letters and therefore, seemed like an ideal LIGATURES
fit for the typeface. Whereas the ligatures contain only
a base latin form, the swash letters equally can be used
with accented letters that will be used in various Latin
languages.
Closer in flamboyance to the ligatures, these letters can
SWASH
A further possibility of the Opentype features is the
possibility of including a selection of numerals rather than
resorting to a default style. As with many of my creations,
Ahsing using the standard, uppercase lining numbers
forms as it’s base set. But if a person is setting text with
lowercase letters, the uppercase height may seem too LIGATURES
dominating, so a second, Hanging style can be applied
that uses non aligned numbers that mimic the rhythm of
the lowercase letters. N 03
LINING NUMBERS

Despite being a decorative typeface, | decided to include
a fraction feature, this allows the setting of any sequence
of numbers simply by activating an option. It also meant
that | was creating a further series of numerals that are
the scientific forms, these small digits are aligned either
high up with the superscript feature or lower with the
subscript feature. Although these are principally used for
setting scientific formulas or calculations, they can also
be applied while setting prices as a style choice.

To allow the setting of multiple currencies, Ahsing

contains over ten different monetary signs including the

standard dollar or euro but also covering international HANGING NUMBERS
signs like the Rouble or Lira.



AHSING TYPEFACE SPECIMEN SPECIMEN

-
EDITION 102 ‘ o .ﬂUUEMBER BEBEMBER

MO

AHSING TYPEFACE

It is well, ups
Sti; o would
salutary feeli
the one hand
Euilt, 50, on t
athers from 1
might compe
faekings | ha
and misery d
shades of th;
prospects of |
fencz; in proy
and the resks
Iy o part.
has been, on
made an inte
pursuits and
oplum-gating
have indulge
5 o Bess b
with a religio
heard attribe
links, th ace
reasonably by
dulgence. My



PPPPPP SPECIMEN AHSING TYPEFACE

AOificial final OMicial i
AVINUC RTRQ NI WIS
Indmerging I dmerging
Richy & Co.  Ricm) & Co.
1% DRC. 1952 1§, DEC. 1932

/S peopie 35 peopie




AHSING TYPEFACE SPECIMEN PAGE 30 PAGE 31 SPECIMEN AHSING TYPEFACE

A last touch that | decided to add to the typeface was the
creation of a series of dingbat letters, these include two
arrow styles in various directions, manicules or pointing
fingers as they can be known, and finally a small range

of fleurons that are small decorative symbols. Originally
created by printers to assist with letter composing of
sheets of text, | added these forms so that the users
could integrate a few visual touches into their designs
with ease.

The main drive for this typeface creation was to explore
and question both letter forms and also their layouts
within a string of text. The resulting form is distinctly
unique and bold, conveying both a sense of mystery
and familiarity that will give your designs a clear identity.
Intended principally for use in titles and display settings,
this typeface is a flexible solution that can be used for
branding, editorial design or many other setting that
requires attention grabbing design. Despite being only a
single weight typeface, thanks to it’s additional features,
it provides a flexible solution that can adapt to a wide
range of setting.

Ahsing is available either as a Desktop, web, e-pub or
App, Opentype font, and can be dowloaded for use
immediately at typogama.com.




I2UIC ARMSTRONG
STAN GCT2 DIRRY GIMZSPIZ H
ST E2NTSN ORcHesiRa. W

OSCAR PIERSON TRIO 4{5

THE VMY SMITH TRIO ‘

FrecHhodd) Park Jr;‘
9r



AHSING TYPEFACE SPECIMEN PAGE 34 PAGE 35 SPECIMEN AHSING TYPEFACE

PAACT ORDCR == PAY AT CHICROWY

NO 2334 #+ O1(R)5%
e BUY NOW | 1= C215°3
¢ Oniy avalanie kere «




M) father died Wnen |
vas abouL.y years old,
and ez me %0 the care

Of”'y) Quardians. las
SCNL.L0 VArious SChOOIS,

grea-and small;
and vas dery eari)
distinguished formi
classical a%ainments,
especiali) formi)
rNoOMIeALR OF Greet.
AL-thirseen 1 Mrote
oreey Mith eases; and
aLfiizeen M) command

Of thatlanguage was

SO great-thatl noL.onid)

AAAAAA - SWASH & LIGATURES - 26/28PT




AHSING TYPEFACE SPECIMEN PAGE 38

ONOrg :f’

IRNOWEEDGE
NN THTT
CAASS SROW

12 haughyy
DISTINGTION

www.typogama.com

Specimen Layout: Michael Parson

Text & visuals: Michael Parson
Font used: Ahsing

Longer text & notes set in
Helvetica Neue.

September 2019 © Copyright
Typogama / Parson Research

e

Ahsing Typeface
by Michael Parson




