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By Michael Parson

®

Over the past few years, as typography has gained an
even bigger audience, there has been a marked rise in
the interest and creation of script fonts. Inspired by hand
drawn forms, these letters seem to appeal to our emotions,
hinting at a craft, a personal touch to design. My own
creations have often played on these visual cues, but the
more | reflected on the subject, the more | regretted that
so many of the designs, mine included, seemed inspired and
stuck in an esthetic of a by gone age rather than reflecting
any new design avenues. Driven by these questions, | have
often sketched away a few ideas without finding an
inspiring solution, until one quiet winter night.

While doodling around with some letter forms, | started
to focus on the crossed curves that are often found in
the cursive lowercase f. Set in a string of text, this extra
bowl seems quite natural, but analysed alone, it seems like
a strange left over quirk that actually obscures the letter.
In a thin stroke, these crossed strokes look like knotted
strings, but with a bold stroke, the counter form is filled
in to only reveal the outside bulge. | became intrigued with
the dynamic this effect could achieve and found myself
quickly sketching out a few letters inspired by this idea.
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OILDALE TYPEFACE

Through these first sketches, | managed to define the
main guidelines of this new typeface. Firstly, the main
design feature would be the result of this crossed stroke
idea, most visible in the main letter stem. This crossed
stroke was a bold, dark form that put the emphasis on the
shape as a mass rather than exposing the stroke skeleton.
Secondly, | blended in a heavy calligraphic influence that
gave me more flexibility and solutions while designing the
other letter forms, for example visible in the lowercase n
or b. With these extensions, | also wanted to expose the
marked contrast between the thicker and thinner areas
of each stroke, reminiscent of a wide brush. This rounded,
twisting stroke with its sharp terminals offered a charming
contrast to the more severe, clean cuts | employed on the
stems, particularly at the baseline.

SKETCH FIRST RENDER

Working of these main principles, Oildale slowly started
to come to life. | initially focused on the lowercase forms,
since those were the main sketches | had, and started to
focus more on the overall rhythm of the typeface. It is
often said, type design is not only the attention to single
letters, but equally how they interact with each other. | had
designed some dark, bold letters with small counters, so
| knew the letters would sit quite closely. | explored single
standing letters, but finally settled on using connecting
forms that seemed to extend the design of each form
into its neighbour, creating a nice unity.
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FINAL FORM
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When | started to move towards the uppercase letters, |
explored the two ideas of either creating very decorative,
elaborate letters that function principally as initial letters,
or then focusing more on an all uppercase setting by
using more constructed, restricted letters. | settled on a
solution that combined a bit of both, by simply extending
the design principal of the lowercase letters into capitals,
so maintaining the pronounced junction between the main
stroke and curves. This solution seemed to extend the
common graphical traits of the typeface while also further
developing the idea of contrasting forms and ideas, so
suited the design neatly.

Qildale is therefore the result of this questioning, a striking
single weight typeface that combines a crossed main stem
with a strong calligraphic influence. Inspired by old forms
but blended with a contemporary thinking, the aim was
to design a font that is both familiar and reassuring yet
original and bold. | felt that the typeface worked well as
a single entity but | still wanted to include some Opentype
features.
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What teuth wmas there, aiter alt, in
the stortes uthick wevre tuvented as
to the early portion of M. Myriel's
life? No one hrew. Very fewn fumilies
had beewn acquainted mith the Myriel
Tamily before the Revolution. M.
Myviel had to undergo the fute of
every nemcomer in a little town,
wtheve there are many neouths wlich
tatk, and very fem heads uthick
think. He wmas obliged to undergo

it atthough fe wmas a bishop, and

Ut tuth wmas there, afterafl, in
tee stories mlgich weve invented as
to the early portion of M. Myriel's
tije? No one knew. Vewys e jumilies
jamily bejore theRevolution. M.
Myriel iad to undergo the jute of
eveny newcomer iy ¢ little towmy,
ufere there are mayy nouths whick
talk, and very few Yeads mbich
thivk. He mas obliged to underge

tC atthough e mas e dbishiop, and

AAAAAAA

LLLLLLLLL

AAAAAAA
AAAAAAAA
EEEEEEE

DOMESTIC WIAS A TEMALE SERVANT
OF THE SAME 7AGE A MADEMOISELLE
RAPTISTINE, AND NAMED MADAME
MAGLOTRE, UIHO, AFTER'HAVING BEEN
THE SERVANT OF ‘M.'LE CURE, NoW)
ASSUMED THE DOURLE TITLE OF MAID
TO'MAVEMOISELLE R HOUSEKEEVER TO

M. MYRIEL HAD ARRIVEY AT DERRY
ACCOMPANIED BY AN ELDERLY
SPINSTER, MADEMOISELLE BAPTISTINE,
WHO WAS KIS SISTER, AND TEN
YEARS HIS SUNIOR. THEIR ONLY
POMESTIC WAS A FEMALE SERVANT
OF THE SAME AGE AS MANEMOISELLE
BAPTISTINE, AN NAMED MADAME
MAGLOIRE, WHO, AFTER HAVING BEEN
THE SERVANT OF M. LE CURE, NOW!
ASSUMED THE NOURLE TITL.E OF MAID
T0 MADEMOISELLE & HOUSEKEEPER TO

PAGE 15



EEEEEEEEEEEEEEE




OILDALE TYPEFACE PAGE 18

Oinsrr He mas mell formed, thougle ratier short i statuve, elegast,
graceful, tntelligert; the uthole of the finst portion of kis life
fad Beew devoted to the morld & to gallawtsy. The Revolution
came; events succeeded each other mith precipitation; the
pasliamentary families, decimated, pursued, tuuted doms,
were dispersed. M. Cluarles Myviel emigrated to ltaly at the
very heginning of the Revolution. Theve his wmife died of a

i Was Yte, i Yee nidst of these
distractions, these ajjections udiick
absorbed Jiis ije, suddeniy smitter
with one of those mystesions and

terible dlowms uiich sometines
overmleln, &y steikivg to his
freart, @ may miom public

%ier: What took place rext in the fute of M. Myriel?
The mutwe of the french society of the oldex days,
the full of his omre fumily, the tragic spectacles
of "g3, wdtict were, perhaps, evern more alarming
to the emigrants mho viemed them from a
distawce, mith the magniiying powers of terron,
did these cause the ideas of rennnciation and
solitude to germinate ix fiin? Was he, in the
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The main joy of adding features is that it allows both the
designer and end user more options and choices while
setting text with the typeface. Whether it be choosing a
suitable number or switching to a ligature or swash letter,
features are a fantastic expansion of a design.

My first feature, chosen due to the tightly spaced letter
forms, was to include a set of ligatures to deal with the
potentially colliding letters, typically the fi or fj combination.
But as with any idea, once you start, you then see loads
of combinations that could be interesting to treat as a
ligature. So rather than just covering the basic five or ten
forms, this font includes over forty ligatures that can be
easily set in a text through automatic substitutions.

Secondly, | decided to add a little touch of the script
influence by creating a range of decorative extensions
to the letters in the swash form. | decided to play with
the three options, firstly by creating some initial letters,
these are intended to be employed at the beginning of
a string of text. The second form, terminals, are as their
name suggests, intended to be used at the end of a line
of text. The final, third form is a simple substitution that
will replace the letter wherever it fits in the string of
letters. These various forms are all included in an automatic
substitution, so by simply activating the feature, the font
will automatically place the correct form.

Lastly, for the numerals, | also decided to add in some
extra characters to expand the options while setting text.
The default forms are capital lining letters, these are best
suited to be used with the capital letter forms they match.
For a better combination with the lowercase letters and
their ascending and descending strokes, | then added in
some hanging numbers, sometimes also called old style.
A last style is the tabular lining. like the default forms,
they equally align to the capitals but are set so that each
number has the same width. This feature is especially suited
for any tables or text setting whereby the numbers must
align vertically as well as horizontally.

The final set of numerals are the scientific sets, both
superior and inferior, these numbers are used traditionally
in settings chemical formulas but could also be used as a
stylistic choice. These smaller digits are equally employed
for the fraction feature. Thanks to this simple function, any
user can easily and quickly compose any fraction.
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Rveal Right

LIGATURES

ddircutly

DISCRETIONARY LIGATURES

Royatties

SWASH LETTERS

H2Nx0%

SCIENTIFIC NUMBERS
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12 Dec 1915

DEFAULT NUMBERS

12 Dec 1975

HANGING NUMBERS

#10239467

TABULAR NUMBERS

12/co Perc.

FRACTIONS
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One fun problem in type design is trying to find a name,
something that can encapsulate the design DNA while
also being identifiable and unique. Since this typeface was
aiming to explore new design ideas, but also combined a
series of influences, | was becoming very hard to nail one
word that could resume the whole idea. | thought about
technical terms, explanations for how the crossed stroke
came about, but the idea actually struck while watching TV.

I had stumbled across a series of fascinating documentaries
about country music, not a subject | knew much about or
thought | had much interest for. Yet, the more | watched,
the more | became engrossed in the wild lives of these
different characters. One that stood out to me, was
a certain Merle Haggard. So | started to explore some
names of groups, styles and such, but again, | doubted,
thinking my work was not exactly Nashville style! But
after reading more about Mr Haggard, | came across his
birth town, a certain Oildale, that somehow struck me.
It was an appealing name, evoked industry but also a
certain wilderness, it had a emotional, natural feel yet also
reflected a manufactured source.
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Initially started as an experimental design, Oildale evolved
into a solid, display typeface that can adapt to a range of
settings. Thanks to it's bold form and striking construction,
its aims to be a unique voice among the various script
typefaces. It's connecting forms and soft appearance
hint at a cursive, retro inspired style but featuring unique
distinctions that make this design contemporary. As a single
weight design, Oildale is best suited for use in branding or
logo designs, but it will equally function well as a headline
or titling design. With a bold and condensed appearance,
it maintains its clarity and strength on any background
or medium.
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Excepttus ole
GUITAR & AN EMPTY BOTILE
Thatwas quite ¢ joke
LAUGHS FROM A 10T
Seems 1 Yad to fight

MY WHOLE LIFE
some gal would giggle
MY FIST GOT HARD
roamed frone tomn
T0 HINE MY SHAME
vow to the stars
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