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I n t r o d u c t i o n

The in it ia l  insp iration  for  th is  new typeface came after 
s p e n d i n g  a n  e v e n i n g  l o o k i n g  f o r  s o m e  e n t e r t a i n i n g 
te lev is ion ,  but  to  my great frustration ,  a l l  the channels 
offered was yet  another po l ice  soap,  CSI  Miami ,  CSI  New 
York,  NCIS,  New York Specia l  investigation,  Chicago Pol ice, 
etc.  L iv ing in  the red l ight d istrict of  Geneva,  the streets 
w e re  f i l l e d  w i t h  a  f i g ht ,  p o l i ce  s i re n s  a n d  s o m e  g i r l 
screaming,  I  started to th ink ;  he l l ,  they could  even make 
a  CSI  Geneva sp in  off ! 

W h a t  I  a l s o f i n d  i n t r i g u i n g  i s  t h e  v a r i o u s  t y p e f a c e 
cho ices these TV  shows make in  the ir  opening graphics, 
Eurosti le  or Trajan;  so futuristic and modern or classical 
a n d  a uth o rita ri a n ,  i t  g ot  m e  th i n k i n g  a b o ut  cre at i n g  a 
typeface for such a TV show. What style would I  personally 
use?  What  image are  these  shows try ing  to  convey?  So 
obv ious ly,  I  had  to  pu l l  out  the sketch book and work on 
a  few ideas.
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Th e  i n ita l  i d e a s  were  very  s i m p l e,  cre ate  a  co n d en s e d, 
s o l i d  s a n s  s e ri f  t y p efa ce  t h at  I  co u l d  u s e  fo r  t i t l i n g , 
d i s p l a y  a n d  s h o rt  p a s s a g e s  of  t e x t .  S ta rt i n g  w i t h  a 
n a rrow  a n d  ro u n d e d  fo rm ,  a  u s e d  a  m o d u l a r  a p p roa ch 
to  construct each letterform,  enhancing the industria l , 
m a ch i n e l i ke  a s p e ct  I  wa nte d  to  co nvey  i n  th e  d e s i g n .  I 
equal ly chose a very short ascender and descender value, 
g i v i n g  th e  typ efa ce  a  ta l l  x h e i g ht ,  th u s  e n ha n c i n g  th e 
c l a rity  of  e a ch  l etter  i n  s m a l l er  s i ze s.  Th i s  p ro p o rt i o n 
is  a lso  recommended for a  better horizontal  stack ing of 
l ines of  type,  another area where I  wanted my typeface 
to function well ,  s ince this approach is often used in page 
layouts of  f lyers and leaflets.

T h i s  c o n d e n s e d  l ett e rf o r m  w o rke d 
w e l l  a n d  I  ra p i d l y  a d d e d  a  s e ri e s  of 
f i v e  w e i g h t s  t o  a l l o w  a  v a r i e t y  i n 
t y p e  c h o i c e s  a n d  l a y o u t  h i e ra rc h y, 
but  th is  obv ious  add it ion  started  me 
th ink ing on a  further few weights to 
e x p l o re .  I  h a d  sta rte d  t h i s  p ro j e ct 
a s  a  p o s s i b l e  t y p efa ce  s o l u t i o n  fo r 
TV  s h ows  a n d  oth er  d i s p l ay  l ayo uts, 
but  my exp loration  and  research had 
l e d  m e  to  c re ate  a  fu n ct i o n a l ,  r i g i d 
text  typeface  that  worked  in  d isp lay 

settings,  but  lacked  some of  the  more 
expressive,  outlandish character that I  wanted to convey 
in the original concept. I  toi led with my question for a few 
days;  the typeface worked,  was an interesting so lution, 
but  d id  not  rea l l y  have  enough  ind iv idua l ity  to  make  me 
wa nt  to  re l e a s e  it  to  th e  w i d er  wo rl d,  s o m eth i n g  wa s 
sti l l  miss ing.
It  got me th ink ing about some other research I  had done 
on a  stenci l  typeface based on the work of  A lbert Boton 
but that I  had never pushed further, was there something 
to  combine  in  both  ideas?  The  stenci l  approach  seemed 
coherant to my crime investgation concept and offered an 
interesting alternative weight idea, but more importantly, 
it  sparked the b igger idea. 
A  current trend in  type des ign  has been the creation  of 
super  fami l ies,  that  are  connected  by  a  common theme 
more than a  common letterform.  Th is  encouraged me to 
v iew my typeface in a d ifferent l ight;  I  had five basic text 
we i g hts,  w hy  n ot  s e l e ct  a  s i n g l e  we i g ht  a n d  u s e  that 
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weight  as  a  base  for  a  series  of  sty l i st ic  treatements, 
that would  then form a large type fami ly.  I  rap id ly  chose 
the dense, sol id Black weight as this base style,  it  seemed 
a  log icia l  cho ice  for  a  head l ine  grab l ing  weight  but  a lso 
offe re d  a  l a rg e r  s u rfa c e  w i t h  w h i c h  t o  e x p l o re  t h e 
various sty le  so lutions.

I  t h e r e f o r e  s t a r t e d  w o r k  o n  a  f e w  p o s s i b l e  s t y l e 
e x p l o rat i o n s,  i nt i a l l y  fo c u s e d  o n  a  ste n c i l  st y l e ,  t h e n 
exploring a  grunge,  d irty  sty le.  These f irst tria ls  wet my 
appetite  for  more  vers ions,  so  I  j umped  head  f irst  into 
a  who le  range  of  treatements,  each  v iewed  as  a  stand 
alone sty le but a lso part of the wider fami ly.  But as with 
any  work,  the more you exp lore,  the more ideas pop up, 
a n d  afte r  p l ay i n g  w ith  th e  f i rst  we i g hts,  I  d i d  re a l i s e 
that  making layered weights,  that  cou ld  be  added ontop 
of  th e  b a s e  sty l e,  were  a ctu a l l y  a  very  u s efu l  s o l ut i o n 
as  they  cou ld  be  combined  with  a  larger  range  of  base 
sty l e s,  h en ce  i n cre a s i n g  th e  overa l l  n u m b er  of  we i g ht 
co m b i n at i o n s.  Th e  p ri n c i p l e  i s  i n s p i re d  by  ha n d p a i nte d 
s i g n s,  w h e re by  yo u  w i l l  f i rst  a p p l y  a  b a s e  co l o u r,  a n d 
then  gradua l l y  add  to  that  base  layer  to  construct  the 
d eta i l s  of  e a ch  l ette rfo rm ,  fo r  e xa m p l e  h i g h l i g hts  o r 
s ha d i n g .  A p p l i e d  i n  typ o g ra p hy,  th i s  m e a n s  ch o o s i n g  a 
base weight ,  l ike  the B lack layer,  then stack ing another 
layer,  for example  the Contour weight ontop of  the base 
to be ab le  to  create a  typographic  treatement.  So  most 
of  t h e  m o re  co m p l e x  w e i g hts  w e re  b ro ke n  d o w n  i nto 
ind iv idua l  e lements,  these  e lements  compose the  sty les 
n a m e d  L i n e  o r  D ots  a n d  ca n  a d d  a  to u ch  of  co l o u r  o r 
contrast inside the base letterforms. Obviously,  the more 
sty l e s  a  d e s i g n er  ch os e s  to  a d d,  th e  fu rth er  th ey  ca n 
push colour or sty le  treatements in  their  layouts,  I  hope 
to great effect !
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It was terrific; it was sickening; my 
senses swam. Sunlit billows smooth 
and sinister, without a crest, without 
a sound; miles and miles of them as I 
rose; an oily grave among them as I 
fell. Hill after hill of horror, valley after 
valley of despair! The face of the waters 
in petty but eternal unrest; and now 
the sun must shine to set it smiling, to 
show me its cruel ceaseless mouthings, 
to reveal all but the ghastlier horrors 
underneath. How deep was it? I fell 
to wondering! Not that it makes any 
difference whether you drown in one 

Remember (if indeed there be any need to remind 
you) that it is a flagrant landsman who is telling you 
this tale. Nothing know I of seamanship, save what 
one could not avoid picking up on the round voyage of 
the Lady Jermyn, never to be completed on this globe. 
I may be told that I have burned that devoted vessel 
as nothing ever burned on land or sea. I answer that 
I  write of what I  saw, and that is not altered by a 
miscal led spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and must 
make shift to handle a second time with this frail pen. 
The hen-coop was some six feet long, by eighteen or 
twenty inches in breadth and depth. It was simply 

Discipline, what there was of it originally, had been 
the very first thing to perish aboard our ill-starred 
ship; the officers, I am afraid, were not much 
better than poor Ready made them out (thanks to 
Bendigo and Ballarat), and little had been done in 
true ship-shape style all night. All hands had taken 
their spell at everything as the fancy seized them; 
not a bell had been struck from first to last; and 
I can only conjecture that the fire raged four or 
five hours, from the fact that it was midnight by my 
watch when I left it on my cabin drawers, and that 
the final extinction of the smouldering keel was 
so soon followed by the first deep hint of dawn. 

The hen-coop was some six feet long, by eighteen 
or twenty inches in breadth and depth. It was 
simply a long box with bars in lieu of a lid; but it 
was very strongly built. I recognized it as one of 
two which had stood lashed against either rail 
of the Lady Jermyn’s poop; there the bars had 
risen at right angles to the deck; now they lay 
horizontal, a gridiron six feet long-and my bed. And 
as each particular bar left its own stripe across 
my wearied body, and yet its own comfort in my 
quivering heart, another day broke over the face 
of the waters, and over me. Discipline, what there 
was of it originally, had been the very first thing 

Discip l ine,  what there was of it  orig inal ly,  had been 
the very first thing to perish aboard our i l l-starred 
ship; the officers, I  am afraid, were not much better 
than poor Ready made them out (thanks to Bendigo 
and Bal larat),  and l ittle had been done in true ship-
shape style a l l  n ight.  A l l  hands had taken their spel l 
at everything as the fancy seized them; not a bell had 
been struck from first to last; and I can only conjecture 
that the fire raged four or five hours, from the fact 
that it  was midnight by my watch when I  left it  on 
my cabin drawers, and that the final extinction of the 
smouldering keel was so soon followed by the first deep 
hint of dawn. The rest took place with the trite rapidity 

I answer that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft I handle 
for myself, and must make shift to handle a second time with this frail 
pen. The hen-coop was some six feet long, by eighteen or twenty inches 
in breadth and depth. It was simply a long box with bars in lieu of a lid; 

But now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
frail pen. The hen-coop was some six feet long, by 
eighteen or twenty inches in breadth and depth. It 
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All hands had taken their spell at everything 
as the fancy seized them; not a bell had been 
struck from first to last; and I can only 
conjecture that the fire raged four or five 
hours, from the fact that it was midnight 
by my watch when I  left it on my cabin 

Wszystkie ręce zajęła zaklęcie na wszystko 
jak fantazyjne chwycił je; nie dzwon został 
uderzony od początku do końca; i mogę tylko 
przypuszczenie zrobił ogień szalał cztery lub 
pięć godzin, od północy factthat to co moim 
zegarku, kiedy opuściłem go w moich szufla-

The stars were out; the sea was silver; the sun was up.
And oh! the awful glory of that sunrise! It was terrific; 
it was sickening; my senses swam. Sunlit billows smooth 
and sinister, without a crest, without a sound; miles and 
miles of them as I rose; an oily grave among them as I 

Wszystkie ręce zajęła zaklęcie na wszystko jak fantazyjne 
chwycił je; nie dzwon został uderzony od początku do koń-
ca; i mogę tylko przypuszczenie zrobił ogień szalał cztery 
lub pięć godzin, od północy factthat to co moim zegar-
ku, kiedy opuściłem go w moich szufladach kabiny, a nie 

The hen-coop was some six feet long, by 
eighteen or twenty inches in breadth and 
depth. It was simply a long box with bars 
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Hav ing  exp lored  a  series  of  treatements,  I  st i l l  fe lt  l i ke 
th is  super fami ly  needed a  contrasted sty le  that  would 
add  extra  vocabu lary  and  des ign  cho ices  for  a  layout .  I 
brief l y  cons idered  a  script  sty le  that  i s  current ly  very 
much in  demand,  but  then  I  came back  fu l l  c irc le  to  the 
o ri g i n a l  co n ce pt  of  th e  typ efa ce,  th e  p o l i ce  TV  s h ow.  I 
t h o u g ht  a b o ut  a  co ntra ste d  sty l e  that  co u l d  fu n ct i o n 
with the base sty le,  yet  remain  coherant and orig ina l  as 
a  typeface cho ice.  Thankfu l l y,  hav ing  orig ina l l y  chosen a 
very  contrasted  and  s imp le  letterform sty le,  nearly  a l l 
my  research into  compl imentary  forms actua l ly  worked 
qu ite wel l ,  the neutral ity  of  the sans serif  form offered 
a n  e a s y  s o l u t i o n .  I  f i n a l l y  s ett l e d  o n  a  h a n d w ri tt e d , 
graffit i  insp ired form that was loosely  based on my own 
h a n d w ri t i n g .  A  s i m p l e ,  n e a rl y  m o n o l i n e a r  y et  ra n d o m 
script that could be used as a signature with the principal 
sty les  of  the typeface fami ly.  A  rapid ly  put together th is 
we i g ht ,  that  I  i m a g i n e d  to  b e  th e  l a st ,  a n d  sta rte d  to 
work on some f irst  appl ications and layouts. 

The  Graff it i  sty le  d id  indeed prov ide  a  further variation 
and n ice contrast to the more regular sty les,  but  to  my 
great  frustration ,  I  had  mis judged  the  stroke  that  was 
q u i te  l i g ht ,  t h e refo re  m a k i n g  t h e  t y p efa ce  s e e m  ve ry 
l i ght  compared  to  the  B lack  sty les.  I  brief l y  cons idered 
redrawing the base sty le  in  a  heav ier weight but then a 
new idea struck;  create yet another weight!  I  could keep 
the Graffit i  sty le  as  a  tag form of  writing,  the fast  type 
of graffiti  often found in metros and various surface,  but 
make a  bo lder,  more spray  pa int  insp ired  sty le  to  work 
as a  secondary graffit i  cho ice.  Keeping c lose to the fast 
pace d  sty le,  I  d ec id ed  to  work  in  the  B ubb le  sty le,  a l so 

cal led Throw up,  s ince it  nice rounded forms are amongst 
the  fastest  and  eas iest  to  create  in  the  graff it i  world. 
So  I  set  about working on th is  last  sty le  by  creating the 
various letterforms and implementing them into FontLab, 
yet after further tests, something was sti l l  lacking. Again, 
my previous research offered the ideal  solution,  stacking 
weights to create more vo lume and f la ir !  So rather than 
create a s ingle extra weight,  it  became a new mini  fami ly 
co m p ro m i s e d  of  th e  b a s e,  th e  B u b b l e  we i g ht ,  that  ca n 
then be combined with a contour;  the Bubble l ine,  you can 
then add a further inshape cal led Bubbleshape that g ives 
an  extra  co lour  touch  in  the  typeface  and  f ina l l y,  for  a 
h int  of  3  d imensional  vo lume,  you can add the Bubble l ight 
that adds touches of highl ights to each letterform. So this 
s imp le  extra  weight  actua l l y  turned into  a  much b igger 
en d e avo r  a n d  offers  even  fu rth er  va ri at i o n  a n d  ch o i ce 
whi le  creating your layouts.

HANDWRITING
BUBBLESTYLE
ADDITIONAL STYLES
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I  d iv ided the created weights into two bas ic  groups,  the 
complete  sty les  l i ke  the  stenci l  weight ,  that  can  e ither 
be  stacked with  another weight  or  used  a lone,  and  the 
s e co n d  g ro u p  co m p ri s e d  of  sty l e s  that  re q u i re d  b e i n g 
combined with another weight for the best appl ications. 
There are then three other d ifferent sty les,  Graffiti ,  the 
loose,  handwriting inspired sty le,  Bubble,  the quick spray 
pa inted insp ired sty le  and the p ictograms. 

Th e  w e i g hts  a re  t h e refo re  o rg a n i s e d  i nto  t h e s e  s u b 
categories  accord ing  to  these princip les,  starting  with 
the text  weights and then advancing through the sty les 
that are regrouped by  theme. 

.

Gradientdown

520

Bubble

700
Innercontour

550

Bubble l ine

730

Dots

530

Bubbleshape

710
Shadow

560

Pictogram

800

L ine

540

Bubble l ight

720
Graffit i

600

Col lege

420

Duol ine

480
In l ine

450
Bevel

430

Inshape

500
Neon

460
Bevelshade

440

Gradienttop

510
Contour

470

Thin

300

Bold

360
L ight Ita l ic

330

Black Ita l ic

390

Thin  Ita l ic

310

Bold  Ita l ic

370
Regular

340

Dirty

400

L ight

320

Black

380
Regular Ita l ic

350

Stenci l

410
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Na Na
T H I N  I T A L I C &&&& Na

B E V E L

Na
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B E V E L S H A D E
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L I N E

Na
B U B B L E L I N E

Na Na
B O L D  I T A L I C
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S T E N C I L
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I N L I N E
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S H A D O W

Na
B U B B L E L I G H T

Na Na
B L A C K  I T A L I C
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N E O N
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C O N T O U R

Na
D U O L I N E

Na
G R A D I A N T T O P

Na
G R A D I A N T D O W N

N�
G R A F F I T I
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While creating the various weights,  I  decided to add some 
basic pictograms as a complimentary weight to be used as 
design symbols while appliying the typeface. In accordance 
w ith  my  th em e,  I  fo cu s e d  o n  cre at i n g  i co n s  re l ate d  to 
p o l i ce  a ct i v i t y,  l i ke  h a n d c u ffs,  a  f i n g e rp ri nt  o r  a  m u g 
shot ,  but  a lso  inc luded a  range of  everyday symbols  l ike 
te lephones or arrows that I  fe lt  had a larger appl ication 
and therefore uti l ity. 
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As with al l  my typefaces, I  added a few essential  Opentype 
fe atu re s  b ut  ke pt  th em  q u ite  b a s i c  fo r  m o st  we i g hts. 
Th e s e  i n c l u d e  th e  b a s i c  l i gatu re s  fo r  th e  f  l ette r  a n d 
a  ra n g e  of  n u m era l  ch o i ce s.  Th e  b a s e  ch o i ce  i s  a  l i n i n g 
number sty le,  these can then be  substituted by  Tabu lar 
numbers that  share a  common width and are therefore 
ideal ly  su ited for tables  or grids.  A  further substitution 
i s  to  a p p l y  th e  s c i ent i f i c  n u m era l s,  e ith er  s u p eri o r  o r 
inferior,  as used for mathematical  or scientific formulas. 
T h e  f i n a l  r e p l a c e m e n t  i s  t o  c o n v e r t  t h e  f i g u r e s  t o 
fra ct i on s,  a uto mati ca l l y  tran sfo rm i ng  any  se qu ence  of 
numbers into a  fraction.

When I  was working on the first texture styles,  the Dirty 
we i g ht ,  I  sta rte d  to  th i n k  a b o ut  p u s h i n g  th e  O p entyp e 
fe at u re  a  b i t  f u rt h e r  f o r  t h i s  p a rt i c u l a r  s t y l e .  I f  I 
wa s  a i m i n g  to  m i m i ck  a  b a d l y  p ri nte d  p a g e,  we ath ere d 
s i g n  o r  s u rfa ce,  I  co u l d  n ot  re a l l y  s ett l e  w ith  hav i n g  a 
s ing le  effect  app l ied  to  each letter.  I  brief ly  cons idered 
us ing  l igatures or  various  decorative  effects  but  I  then 
re m e m b e re d  a  t r i c k  I  h a d  d e v e l o p e d  f o r  a n  e a r l i e r 
typeface,  the Jackazz  fami ly.  I  had written up a  feature 
that  created  a  randomized  sorting  of  a  range  of  letter 
variants,  why not exp lore a  s imi lar concept.

S o  I  went  a b o ut  cre at i n g  f i ve  va ri a nts  fo r  e a ch  l etter, 
creating very s l ight variations in  the grunge effect I  was 
app ly ing .  Then ,  the  Opentype  feature  wi l l  automatica l l y 
re p l a ce  th e  s e co n d,  th i rd,  fo u rth  a n d  f i fth  l etters  i n  a 
string  of  text .  Th is  effect  is  obv ious ly  on ly  an  i l lus ion  of 
randomisation but I  found the result  very good for lay ing 
out most large headl ines.

office

H20N3

MMMMM
12/829

office

H20N3
Ïńŧęŕňåţĩøŋăł

12/829

0 1 9 2 8 5 4 5
1 2 6 2 1 6 8 5

0 1 9 2 8 5 4 5
1 2 6 2 1 6 8 5

L I GATUR     E S

S C I E N T I F I C  N U M B E R S
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TA  B U L AR   N U M B E R S“I had written up a feature 
that created a randomized 
sorting of a range of letter 

variants”
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This feature was then a lso appl ied,  to a lesser extent,  to 
the graffiti  weight,  equal ly  in the same spirit of providing 
a  b it  of  unpred icatab i l ity,  but  with  less  variants  of  the 
l etters.  H owever  th e  G raff it i  sty l e  d o e s  fe atu re  a  few 
more l igatures than the other styles to cover a few letter 
combinations where the strokes col l ided.  Obviously,  a l l  of 
these features can equal ly  be turned off  if  a  user s imply 
wants  to  contro l  each  letterform in  a  more trad it iona l 
sense of  lay ing type. graffiti

graffitiMIX OF STYLES

MILITARY PAINT
SPRAY PAINT
FROM HAND DRAWN TO

STREETSTREETSTREET
L I GATUR     E S  A N D  A LT E R N AT  E S
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ceaseless

XRAY SCANING
LAUNCH OPERATION
6 feet long
How deep was it?
man hanging 
valley after valley 
ceaseless
mouthings
Tél: +41(0) 79 476 22 75
ghastlier horrors underneath

It was terrific; it was sickening; 
my senses swam. Sunlit billows 
smooth and sinister, without a 
crest, without a sound; miles and 
miles of them as I rose; an oily 
grave among them as I fell. Hill 
after hill of horror, valley after 
valley of despair! The face of 
the waters in petty but eternal 
unrest; and now the sun must 
shine to set it smiling, to show 
me its cruel ceaseless mouthings, 
to reveal all but the ghastlier 
horrors underneath. How deep 
was it? I fell to wondering! Not 
that it makes any difference 
whether you drown in one 
fathom or in ten thousand, 
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Fro m  t h e  o u t s et ,  I  w a n t e d  t h i s  t y p efa c e  t o  c o v e r  a 
range  of  languages  but  I  decided  to  focus  so le ly  on  the 
Latin  character set.  As  with most of  my recent des igns, 
th i s  l at i n  s et  a l s o  covere d  w hat  i s  ca l l e d  th e  exten d e d 
Lat in  which  covers  the  Ba lt ic,  Turk ish  and  Scand inav ian 
languages.  This language support is  repeated throughout 
a l l  the weights,  meaning a l l  the sty les  can be adapted to 
over 45 languages.  The bas ic  latin  character set equal ly 
covered  a l l  the  base  I SO  g l yphs,  i nc lud ing  the  sc ient if ic 
symbols  and punctuation.

A  B  C  D  E  F  G  H  I  J  K  L  M  N  O  P  Q  R  S  T  U 
V  W  X  Y  Z
a  b  c  d  e  f  g  h  i  j  k  l  m  n  o  p  q  r  s  t  u  v 
w  x  y  z

Å  À  Ã  Ä  Á  Â  Ă  Ą  Ç  Ć  Ĉ  Ċ  Č  Ď  Đ  È  É  Ê  Ë  Ę  Ě 
Ĝ  Ğ  Ġ  Ĥ  Ħ  Ì  Í  Î  Ï  İ  Ĵ  Ĺ  Ľ  Ł  Ñ  Ń  Ň  Ò  Ó  Ô  Õ  Ö 
Ø  Ő  Ŕ  Ř  Š  Ś  Ŝ  Ş  Š  Ţ  Ť  Ù  Ú  Û  Ü  Ŭ  Ů  Ű  Ÿ  Ý  Ž 
Ź  Ż  Ž  Þ
á  â  ã  ä  å  à  ă  ą  ç  ć  ĉ  ċ  č  ď  đ  è  é  ê  ë  ę 
ě  ĝ  ğ  ġ  ĥ  ħ  ì  í  î  ï  ı  ĵ  ł  ĺ  ľ  ñ  ń  ň  ò  ó  ô  õ  ö 
ø  ŕ  ř  š  ś  ŝ  ş  ţ  ť  ù  ú  û  ü  ŭ  ů  ű  ý  ÿ  ž  ź  ż 
þ  ð  ß ´  `  ˝  ˆ  ˇ  ¸  ˛  ¨ 

@  §  ?  ¿  !  ¡  /  |  ¦  \  +  ±  ×  ÷  ~  -  —  -  =  ≈  ≠  ∂ 
∆  ∏  ∑  √  ∞  ∫  %  ‰  “  “  ”  „  ‘  ‘  ’  ‚  *  °  .  ,  ;  : 
. . .  •  ·  ≤  <  ‹  «  »  ›  >  ≥  [  ]  (  )  {  }  ⁄  -  _  &  ^ 
™  ©  ®  #  ¶  ◊  Ω  π  ¹  ²  ³  ¼  ½  ¾

0  1  2  3  4  5  6  7  8  9 

0 / 0  1 / 1  2 / 2  3 / 3  4 / 4  5 / 5  6 / 6  7 / 7  7 / 7  8 / 8  9 / 9

£  ¢  $  ¥  €
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P U N C TUAT    I O N

TA  B U L AR   N U M B E R S

FRA   C T I O N

M O N E TAR   Y  S Y M B O L S

B A S E  L I GATUR     E S

Soruşturma

Policji & sytuacji

Nemzetközi határok

kuljetuspalvelu

numarası 2910

Sakamáls sýning

CHARACTER
SET
CHARACTER
SET
CHARACTER
SET
CHARACTER
SET

E V I D E N C E  C O L L E C T I O N

S A M P L E 0 1 / 1 7
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S o  w h a t  a n  a d v e n t u r e ,  f r o m  s i m p l e  b o r e d  n i g h t  o f 
te l e v i s i o n ,  t h i s  i n i t i a l l y  b a s i c  p ro j e ct  s p ri a l l e d  o u t  of 
control  to become one of the most complex and complete 
t y p efa ce  fa m i l i e s  I  h a ve  c re ate d.  B u t  e ve n  ca l l i n g  i t  a 
typeface fami ly  seems a  b it  incorrect,  I  prefer to  refer 
to th is  fami ly  as  a  co l lection or sty le  bundle.  Th is  theme 
a p p roa ch  offere d  a n  i ntere st i n g  cre at i ve  p ath  fo r  m e 
to exp lore and I  fee l  happy with the choice and range of 
sty les  that the typeface offers. 

W i th  i t ’s  co n stra i n e d  p ro p o rt i o n s  a n d  re g u l a r  fo rm s, 
M e n s re a  w i l l  b e  a  g re at  ch o i ce  fo r  a ny  typ e  of  l ayo ut 
with  a  constra ined  s ize  and  the  various  weights  shou ld 
a l low des igners  enough cho ices  to  create  a  contrasted 
a n d  u n i q u e  l ayo ut .  Fro m  th e  fu n ct i o n a l  a n d  re stra i n e d 
base weights to the more wi ld  D irty  or Graffit i  weights, 
th i s  s i n g l e  s o l ut i o n  offers  a  w h o l e  sty l e  p a cka g e  fo r  a 
host  of  potentia l  app l ications,  some of  which  have  been 
d isp layed here. 

I  h o p e  M e n s re a  w i l l  f i n d  i t ’ s  p l a c e  i n  t h e  t o o l k i t s  of 
futu re  d e s i g n ers  w h o  ca n  l e a rn  to  exp l o re  it ’s  va ri o u s 
w e i g h t s  a n d  b e  c o n s ta n t l y  s u rp r i s e d  b y  t h e  v a r i o u s 
combinat ions  the  sty les  offer,  I  am very  curious  to  see 
some applcations !

CASE #3219-908-2163

AGENT INFILTRATIONS
SUSPECTED
CRIMINAL MINDED

REDLIGHT
TH IN  TO BLACK
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But now I am aboard a craft I handle 
for myself, and must make shift 
to handle a second time with this 
frail pen. The hen-coop was some 
six feet long, by eighteen or twenty 
inches in breadth and depth. It was 
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CRISPY ONION 

RINGS & 
JALAPENO CAPS

Sweet yellow onions seasoned, 
breaded and crisply-fried. Served with 

tangy Campfire sauce and ranch 
dressing for dippin'.

$�99
O R D E R  N O W

WINGS OVER LAKE 
GEORGE

A dozen jumbo chicken wings served 
extra crispy and tossed in your choice 

of mild, hot or BBQ sauce.

$�99
O R D E R  N O W

ADIRONDACK 
CHEESY FRIES

Covered with melted cheese and 
smoked bacon served with our own 
delicious campfire sauce for dippin'.

$�99
O R D E R  N O W

POT STICKERS 
CHINESE PORK 

DUMPLINGS
Steamed, then pan-fried and served 

with Asian sesame sauce.

$�99
O R D E R  N O W

FRIED 
MOZZARELLA 

STICKS
Hot and gooey inside. Crisp and golden 

outside. Served with our delicious 
marinara sauce.

$�99
O R D E R  N O W

GUACAMOLE, 
SALSA & CHIPS

Our own handmade guacamole and 
fresh salsa dip served with corn 

tortilla chips. Olé!

$�99
O R D E R  N O W

HOT SPINACH 
ARTICHOKE DIP

Artichoke hearts and spinach, sautéed 
onions and bell peppers in a tasty 

cheese sauce, served with homemade 
Tostada Chips.

$�99
O R D E R  N O W

MOOSE BONELESS 
WINGS

Tender chicken strips served with 
your choice of one of our dipping 

sauces.

$�49
O R D E R  N O W

CRISPY ONION 
RINGS & 

JALAPENO CAPS
Sweet yellow onions seasoned, 

breaded and crisply-fried. Served with 
tangy Campfire sauce and ranch 

dressing for dippin'.

$�99
O R D E R  N O W
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About a name

Why and what is  Mensrea? I  f ind  p ick ing a  name for a  typeface among the most amusing and a lso 
cha l leng ing  aspects  of  type  des ign ,  yet  very  rare ly  d iscussed.  Appart  from ensuring  your  name 
is  not  a lready  be ing  used,  I  a lways  look  to  make the  name easy  to  understand or  remember and 
hopeful ly,  encapsulate the spirit  of the design into this one word.  With this typeface,  this looked to 
be a  chal lenge!  It  was bold  and industria l ,  sturdy yet f lex ib le  with the amount of  offered sty les,  it 
was more of a concept than a standard fami ly.  So I  explored the pol ice world,  the crime world,  but 
soon found that I  was on ly  look ing at  names that potentia l ly  had negative  connotations and I  was 
not very comfortable naming a typeface after a criminal ,  present or h istorical .  It  a lso seemed too 
easy to p lay on the current trends,  for example by cal l ing the typeface Horatio or NCSI .  I  therefore 
exp lored a  wider area and started look ing  at  various  aspects  of  law and lega l  vocabu lary,  and a 
word stood out to me,  mensrea,  from engl ish  common law.  I  had never heard of  the term but it’s 
def in it ion  states  that  it  refers  to  the  mind  state  of  a  person  when  they  commit  a  crime,  the ir 
intent.  It  is  from the Latin  word mēns rea,  meaning gui lty  mind.  Th is  word seemed perfect,  it  was 
short,  easy to remember and pronounce,  the start with mens sounded mascul ine and strong,  I  had 
found my name for th is  new typeface fami ly !

mēns +  rea
g u il t y M I N D
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E V I D E N C E  C O L L E C T I O N

S A M P L E 0 1 / 1 7

I NTERN AT I O N A L

M E N S R E A  T H I N
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
@ ? ! 0 1 2 3 4 5 6 7 8 9 £ ¢ $ ¥ €

Nothing know I of seamanship, save what 
one could not avoid picking up on the round 
voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I 

devoted vessel

Nothing know I of seamanship, save what one could not avoid picking 
up on the round voyage of the Lady Jermyn, never to be completed 
on this globe. I  may be told that I have burned that devoted vessel 
as  noth ing  ever  burned on  land  or  sea.  I  answer that  I  write 
of what I  saw, and that is  not a ltered by a miscal led spar or a 
misunderstood manouvre. But now I am aboard a craft I handle for 

Nothing know I  of seamanship,  save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I  may 
be to ld  that I  have burned that devoted vesse l  as 
nothing ever burned on land or sea.  I  answer that 
I  write of what I  saw, and that is  not a ltered by a 
misca l led spar or a misunderstood manouvre.  But 
now I  am aboard a  craft  I  hand le  for  myse lf,  and 
must make shift to handle a second time with this 

DATE 1928
EXTENS IONS  NEED
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M E N S R E A  T H I N  I TA  L I C
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Nothing know I of seamanship, save what 
one could not avoid picking up on the round 
voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I 

devoted vessel

Nothing know I of seamanship, save what one could not avoid picking 
up on the round voyage of the Lady Jermyn, never to be completed 
on this globe. I  may be told that I  have burned that devoted vessel 
as  noth ing  ever  burned  on  land  or  sea.  I  answer that  I  write 
of what I  saw, and that is  not a ltered by a miscal led spar or a 
misunderstood manouvre. But now I am aboard a craft I handle for 

Nothing know I  of seamanship,  save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may be 
told that I have burned that devoted vessel as nothing 
ever burned on land or sea. I  answer that I  write of 
what I  saw, and that is  not a ltered by a  misca l led 
spar or a  misunderstood manouvre.  But  now I  am 
aboard a craft I  handle for myself,  and must make 
sh ift  to  hand le  a  second t ime with  th is  fra i l  pen . 

DATE 1928
EXTENS IONS  NEED

RANDOM

  RANDOM

  RANDOM

 RANDOM

 RANDOM

   RANDOM    RANDOM
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INTERNATIONAL

M E N S R E A  L I G H T
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I  of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I  may be told that I  have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid  p ick ing up on the round voyage of  the 
Lady Jermyn, never to be completed on this globe. 
I may be told that I have burned that devoted vessel 
as nothing ever burned on land or sea.  I  answer 
that I write of what I saw, and that is not altered 
by a miscalled spar or a misunderstood manouvre. 
But now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 

DATE 1928
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INTERNATIONAL

M E N S R E A  L I G H T  I TA  L I C
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I  of seamanship,  save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I  may be told that I  have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I  have burned that devoted vessel as 
nothing ever burned on land or sea. I  answer that 
I  write of what I  saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I  am aboard a craft I  handle for myself,  and 
must make shift to handle a second time with this 
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INTERNATIONAL

M E N S R E A  R E GU  L AR
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
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Nothing know I of seamanship, save 
what one could not avoid picking up on 
the round voyage of the Lady Jermyn, 
never to be completed on this globe. 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to 
be completed on this globe. I  may be told that I have burned 
that devoted vessel as nothing ever burned on land or sea. 
I  answer that I write of what I saw, and that is not altered 
by a miscalled spar or a misunderstood manouvre. But now 

Nothing know I  of  seamanship,  save what one 
could not avoid picking up on the round voyage 
of the Lady Jermyn, never to be completed on 
this globe. I  may be told that I have burned that 
devoted vessel as nothing ever burned on land 
or  sea.  I  answer that  I  write  of  what  I  saw, 
and that is not altered by a miscalled spar or a 
misunderstood manouvre. But now I am aboard 
a craft I handle for myself, and must make shift 
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INTERNATIONAL

M E N S R E A  R E GU  L AR   I TA  L I C
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
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Nothing know I of seamanship, save 
what one could not avoid picking up on 
the round voyage of the Lady Jermyn, 
never to be completed on this globe. 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to 
be completed on this globe. I  may be told that I have burned 
that devoted vessel as nothing ever burned on land or sea. 
I  answer that I write of what I saw, and that is not altered 
by a miscalled spar or a misunderstood manouvre. But now 

Nothing know I  of  seamanship,  save what one 
could not avoid picking up on the round voyage 
of the Lady Jermyn,  never to be completed on 
this globe. I  may be told that I have burned that 
devoted vessel  as nothing ever burned on land 
o r  s e a.  I  a n swer  that  I  w rite  of  w hat  I  saw, 
and that is not altered by a miscalled spar or a 
misunderstood manouvre. But now I am aboard 
a craft I handle for myself, and must make shift 

DATE 1928
EXTENSIONS NEED
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Nothing know I of seamanship, save 
what one could not avoid picking up on 
the round voyage of the Lady Jermyn, 
never to be completed on this globe. 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by 
a miscalled spar or a misunderstood manouvre. 
But now I am aboard a craft I handle for myself, 
and must make shift to handle a second time with 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 

DATE 1928
EXTENSIONS NEED
INTERNATIONAL

-  58  - -  59  -



M E N S R E A  c o n t o u r
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
@ ? ! 0 1 2 3 4 5 6 7 8 9 £ ¢ $ ¥ €

Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 

DATE 1928
EXTENSIONS NEED
INTERNATIONAL

M E N S R E A  g r a d ien   t d o wn
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
@ ? ! 0 1 2 3 4 5 6 7 8 9 £ ¢ $ ¥ €

Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 

devoted vessel

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never to be 
completed on this globe. I may be told that I have burned that 
devoted vessel as nothing ever burned on land or sea. I answer 
that I write of what I saw, and that is not altered by a miscalled 
spar or a misunderstood manouvre. But now I am aboard a craft 

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 
miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and 
must make shift to handle a second time with this 
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Nothing know I of seamanship, save what one 
could not avoid picking up on the round voyage 
of the Lady Jermyn, never to be completed on 
this globe. I may be told that I have burned 

devoted vessel

Nothing know I of seamanship, save what one could not avoid picking up 
on the round voyage of the Lady Jermyn, never to be completed on this 
globe. I may be told that I have burned that devoted vessel as nothing ever 
burned on land or sea. I answer that I write of what I saw, and that is 
not altered by a miscalled spar or a misunderstood manouvre. But now I am 
aboard a craft I handle for myself, and must make shift to handle a second 

Nothing know I of seamanship, save what one could not avoid 
picking up on the round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be told that I have 
burned that devoted vessel as nothing ever burned on land 
or sea. I answer that I write of what I saw, and that is not 
altered by a miscalled spar or a misunderstood manouvre. But 
now I am aboard a craft I handle for myself, and must make 
shift to handle a second time with this frail pen. The hen-
coop was some six feet long, by eighteen or twenty inches 
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Discipline, what there was of it originally, had been the very first 
thing to perish aboard our ill-starred ship; the officers, I am afraid, 
were not much better than poor Ready made them out (thanks to 
Bendigo and Ballarat), and little had been done in true ship-shape 
style all night. All hands had taken their spell at everything as the 
fancy seized them; not a bell had been struck from first to last; and 
I can only conjecture that the fire raged four or five hours, from 
the fact that it was midnight by my watch when I left it on my cabin 
drawers, and that the final extinction of the smouldering keel was 
so soon followed by the first deep hint of dawn. The rest took place 
with the trite rapidity of the equatorial latitudes. It had been my 
foolish way to pooh-pooh the old saying that there is no twilight 

Discipline, what there was of it originally, 
had been the very first thing to perish 

aboard our ill-starred ship; the officers, I 
am afraid, were not much better than poor 

Ready made them out (thanks to Bendigo 
and Ballarat), and little had been done in 
true ship-shape style all night. All hands 

had taken their spell at everything as the 
fancy seized them; not a bell had been 

struck from first to last; and I can only 
conjecture that the fire raged four or five 
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Nothing know I of seamanship, save 
what one could not avoid picking 
up on the round voyage of the Lady 
Jermyn, never to be completed 

devoted vessel

Nothing know I of seamanship, save what one could 
not avoid picking up on the round voyage of the Lady 
Jermyn, never to be completed on this globe. I may 
be told that I have burned that devoted vessel as 
nothing ever burned on land or sea. I answer that 
I write of what I saw, and that is not altered by a 

Nothing know I of seamanship, save what 
one could not avoid picking up on the 
round voyage of the Lady Jermyn, never 
to be completed on this globe. I may be 
told that I have burned that devoted 
vessel as nothing ever burned on land or 
sea. I answer that I write of what I saw, 
and that is not altered by a miscalled spar 
or a misunderstood manouvre. But now 
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Welcome to the Mensrea Style Guide. 

This small brochure was created as a visual introduction 
into the various weights of  the super fami ly  and how 
these  sty les  can  be  combined  to  create  interest ing 
typographic layouts. 

Th e  fo l l o w i n g  p a g e s  s h o wca s e  t h e  t h re e  p ri n c i p l e 
options, so either using the base weights, using the layer 
weights and finally using the Bubble weight.

For futher information behind the typeface, be sure to 
grab a copy of the Mensrea Specimen that explains the 
process and story.
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C O N T O U R  + G R A D I E N T T O P
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D O T S  + B L A C K
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